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presenting the NEW 





New from front to back—as modern as tomorrow. Eumig’s 
brilliant design team have come up with an entirely original 
oncept in 8mm. Zoom lens cameras. Instead of tacking an un- 
wieldy construction on to the front of a conventional body they 

ave built a trim, compact camera round their latest optical 

asterpiece, the 14-element EUMIG 503 f/1:8/10 to 40mm. zoom 
ens. The result—a perfectly balanced instrument with every 
ontrol just where you want it. Then the viewfinder, reflex 
viewing of course, no parallax problems and the image is flicker- 
free and of unvarying brightness. You can focus sharply and zoom 
n to fill che frame (so smoothly, too) with one big control knob. 
Exposure control is fully automatic with provision for adjustment 
up to plus or minus 3 stops. Electric drive means no winding and 
you can use a remote release from 33 feet away. Two speeds, 16 
and 32 f.p.s. (slow motion). And, newest feature of all, will be an 
accessory tape recording unit that switches on when the camera 
release is pressed. 


JOHNSONS 


zoom-reflex 


Built-in zoom lens f 18/10 to 40 mm. with right-way- 
round reflex viewing. 


Fully automatic exposure control. Aperture figures 
visible in viewfinder. 


Electric drive. 5 pen-light batteries in separate housing 
will run 12 films. 


Two speeds, continuous running, single frames and 
remote control provided for. Press-button check on 
battery condition, dial footage indicator. 





EUMIG CS Zoom Reflex £117.8.3 
The finest cine value in the world ! 





OF HENDON LTO Sobe distributors — fell details on application 
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WALLAGE 





127 NEW BOND ST., 
LONDON, W.1 may 7511 


166 VICTORIA ST., S.W.1 


ViC 8850/1121 


BY APPOINTMENT TO 
HER MAJESTY 


Tet QUEEN 
a... 
~ 


HM QUEEN ELIZABETH 


Tre OUKE OF EDINBURGH THE QUEEN MOTHER 


HEATON, 


47 BERKELEY ST., W.1 


GRO 2691/2102 


SUPPLIERS OF 
PHOTOGRAPHIC EQUIPMENT 





Wallace Heaton recommend 
performance, reliability and 


EUMIG equipment for 
good value for money 


For EUMIG 


SERVOMATIC 8mm. 


An ordinary 4) 
volt flat battery 
driving a silent 
electric motor 
does away with 
the need for 
winding in this 
model. Ten films 
can be exposed on 
one battery; long 
sequences are pos 
sible without a 
break 
The exposure 
meter is coupled 
direct to the aper- 
ture of the 13mm 
{19 lens: while 
camera, the aperture setting remains 
correct though lighting conditions may vary 
during ‘ ng, and the exposure meter may be set 
for diff t types of film from 10 to 100 A.S.A 
There a lock run control, also a film footage 
indicat and available as an extra (€3 1 1) is a 
33ft. re-sote control attachment. Price €37 15 8, 
ever-re ase €5 14 6. Deposit £9/02 and 12 
month! talments of £3 1 10. 
Longar Telephoto attachment €18 0 S. Curtar 
Sx wide angle ateachment £14 10 8. 


and for 


SERVICE 


you sig’ 


To Wallace Heaton, Ltd., 


London W.I. 


Full Name and Address in BLOCK LETTERS 
Payment by cash, cheque or P.O., please 


Address 


| 
es 





1 enclose 2/- for my 1961/62 BLUE BOOK 
Date 


P8M IMPERIAL 
8mm. PROJECTOR 


With this pop- 

ular projector 

you can syn- 

chronise your 

tape recorder 

with your films. 

The 20mm. f/1°4 

lens and 12 volt 

100 watt lamp 

give a sparkling 

picture. Thread- 

ng can be ac- 

complished in 

seconds. A single 

switch sets the machine in operation and you car 
vary the speed of projection with the built-in 
control. There is visible reverse projection, power 
rewind and single frame projection, forward or 
reverse. Price £435 or deposit £8 15.- and 
12 monthly instalments of £31 10. 

P8M 
Incorporates most of the features of the P8M 
Imperial, but is without the sound synchroniser 
Price €36 or deposit £710 - ar 12 monthly 
instalments of £2,111 

Ps 

Compact and easily transportable. |2 volt 100 watt 
lamp combined with efficient optical system gives 
a large and outstandingly bright picture. Features 
include 400ft. capacity spool arms, geared film 
rewind and a wide opening film gate for easy 
cleaning. The lens is f 1-4 coated. The room lamp 
can be connected to the projection lamp switch 
and is automatically turned off as projection begins 
Weight lidlb. Price €30.18- or deposit £6 5,- 
and 12 monthly instalments of €2 3/11. 


everything the amateur needs, including Processing, 
Editing, Titling; Repair and Overhaul; Mail Order; 
Insurance; Film Library—and really expert advice 


Right up-to-date with the latest 
equipment—the new BLUE BOOK 


127 New Bond St., 


The 1961/62 Blue 
Book describes all 
that’s new in recom- 
mended equipment 

the good Japanese 
cameras, exposure 
meters etc. 


ACW 


EUMIG C3M 
automatic 
8mm. turret 


camera 


All the most up-to-date fea- 
tures built-in coupled ex- 
posure meter adjustable for 
film speeds from 10-100 
A.S.A., with indicator 
needle visible in the view 
finder. 3 lens turret carries 
a Eumigon {/1-6 12°55mm. 
standard lens and a Eumacro 
31-25mm. (2°5 = ) tele attach- 
ment and Eumicron 625mm 
(OS) wide angle attach- 
ment. A centre focusing 
wheel operates on all lenses, 
and each has a fixed focus setting. The viewfinder 
shows a |:! image and is marked automatically 
for each lens. Filming speed of 16, 24 and 32 f.p.s. 
may be used, and single shots and continuous running. 
The clockwork motor has  power-reserve indicator, 
and a film footage counter with audible warning; and 
a back-wind handle is fitted. 
Price, complete with 3 lenses, £81 7/6, or deposit 
£16 7 6 and 12 monthly instalments of €5/16/6. 
The pistol grip illustrated incorporates a cable release 
and a wrist-strap and is included in the above price. 


CI6R !6mm. camera 


Forfirst class 

film making 

Photo electric 

exposure meter 

coupled for 

error-proof 

aperture control. 

Eumigar fig 

25mm.4-element 

colour-corrected 

focusing lens. 

Turret head for 

lens attachments 

Cable release 

socket for single- 

frame shots. Five 

filming speed of 16-64 f.p.s., 

parallax corrected viewfinder 

with fields automatically cor- 

responding to lens attachment in use and SOft. or 100ft. 

spool loading. Price, including wide-angle and tele- 

photo lens attachments, £170 5 9 or deposit £34/17/9 
and 18 monthly instalments of £8/8/2. 


the finest equipment avail- 


able in every price range. The latest W. 

German price changes are included. 

There are over 50 cine cameras, about 25 

cine projectors; lenses and accessories, a 

full range of still equipment, tape recorders, 
| binoculars and microscopes. 

There are also factual guides to choosing your 


camera, useful 


tables and full 
Wallace Heaton Services. 


details of the 


With 224 pages and 1000 illustrations, the 


Biue Book costs 2/- post free. 
Send for your copy with this coupon. 





A 











Owing to the great popularity of this twin-turret Bolex 
BESL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolcx built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
absolute expect of Bolex. It has real 


precision you 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE 


LONDON 


Amateur Cine World - 


NOW 
YOU 
CAN 





standard and telephote lenses—net just supplementary 
optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


N14 FOX LANE 1041 (6 LINES) & 


June 22, 


1961 
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93-94 FLEET ST., EC4 
FLEet Street 939! /2 


A 
WALLACE 
HEATON 
COMPANY 


| LEADENHALL ST., EC3 
MINcing Lane 1156/6253 





SERVOMATIC REMOTE CONTROL 


Will run 2 mins. continuously 
if needed from a distance of 
33 feet. Ideal for running 
shoots from front of car. 
Fully automatic aperture set- 
ting. 





Camera £37 15 8 


Remote 


Release £3 





AUTO 
CARENA 


SWISS MADE 


F/1-9 Lens. 

7 foot run. 

5 speeds. 

Motor wind indicator. 


Fully Automatic clear view in 
the viewfinder of aperture in 
use. 


Covers film from 10 to 400 


ASA. 
£65 14 9 





H.P. TERMS AVAILABLE 


Name 


Leaflets on 


[] CARENA SERVOMATIC 
| MO Dept. 93 FLEET STREET, LONDON, E.C.4. 


| Address 





SECOND HAND CINE ITEMS OBTAINABLE 


ONLY AT 1, |LEADENHALL STREET, E.C3 


16mm. Mag. Cine Kodak f/!°9 Lens. L.C. a : ) 2210 6 
H.16 Bolex Camera | in {/1-4 Switar 75mm. £/2.8 Yvar 
tele, filter slot. L.C 
n. Keystone Mag. Cine Camera {/2:5 Lens. 4 speeds 
mn. SOfe. Cine BB Kodak f/3-5. L.C 
mm. Zeiss Moviescope Editor and rewinder 
m. Mod. K. 100ft. Cine Kodak f/1-9 Lens. L.C 
mm. 603 Autoload f/| 
m. Filmo Mag. Cine Camera f/1-9 Lens. L.C 
mm. H.16 Bolex Reflex f/! 
mm. Mod. 613 B. & H 


3. & H. Sound Projector complete with Speaker— 
rans 


£145 
£12 
412 
£30 
£32 
£62 
a7 


9 Lens 


5 Pizar 
750w. Projector with Trans. 


m. Bauer TIO L Projector and Case 

mm. 605 Sportster {/2'5 Lens, L/Case 
n. Zeiss Moviescope Editor and rewinder 
m. Bolex B8 Camera f/1-9 Yvar 36mm. f/2:8 Yvar f/1-4 

n WA. L.C 
nm. Brevettato E 

8mm. Movex Auto f 
n. {/2-4 Cinor Zoom 


{2-8 Westarit Tele (D 


entent Wide Picture Lens 
1-9 Lens, as new 
{6mm 
Mount 
gin. in £/1-9 Serital Tele (D) Mount 
| / 300mm 
4” {/4 Telekinie Lens C. Mount 
624 Bell & Howell {/2°3 Lens, L/Case 


Cinor Zoom Lens 8mm 


ececeoeocococe9o eeco eeecocooceoes co 





All items offered in this section are secondhand, 
and fully guaranteed, can be obtained on easy 
terms, (only if value is £15 or more) sent on seven 
against deposit, returnable less 


days approval 


postal charges only at |, Leadenhall Street, E.C.3. 











UHUUUU UU UUEETGEOEOGGOOONOHQOUOUOUUEUEESECOEUOEAEOGOUOOGOOUOTUUEOEEOEHECUNONNOOOND 
BELL & HOWELL 


8mm. SPORTSTER V_ ELECTRIC 
EYE ZOOM CAMERA 


@ Automatic Electric Eye 
for correct exposure. 


@ Zoom lens f/I-8 per- 
fectly defined pictures 
throughout entire 9 to 
27mm. Zooming range. 


@ Slow motion and single 
shots (and other 
features). 

Price, including compartment 
case and pistol grip. £105 ll i 
AOUNTEEDOROSECAESAROGEROESEDOOAEEEEUAEDEARUGEEEA GREENE 


SSHVUOEEOUUCOREUEEDANGERUOUOOGHUOGUEROODAESUOUUUUEEOOGUESSUUONOUEOONONEERS 
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Photography is best with natural Ferraniacolor still 
or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 
120 ana 620, 10/8. 127, 10/4. 8mm cine, 25/4. 
Also available in 16-mm and cut films. 


FROM ALL GOOD 
PHOTO AND CINE DEALERS 


NEVILLE BROWN & COMPANY LIMITED LONDON WI 


Sole Wholesale Distributors 











PENROSE (CINE) LTD. 


A Company in the Dollond Group 


69 STREATHAM HILL, LONDON, S.W.2 Phone: 


BY POST? . . 
. . « WITH PLEASURE, AND DESPATCH. We have a reputation for a really speedy 
Postal Service and you may deal this way with complete confidence. Terms also—of course. 


Tulse Hill 5602/3 


CINE CAMERAS 


8mm. Cima D8B Automatic, f/2°5, case unused 
8mm. Bolex BSL, f/| 8, as new 
8mm. Nizo Exposomat Rapider Auto., 
8mm. Bolex DBL, f/| ‘8 Yvar, shop soiled 
8mm. Eumig Electric, {/2°5 lens, E.R.C. 
8mm. Bauer 88B, {/|-9, semi-automatic, light meter, outfit case 
8mm. Zeiss Movinette 8, {/2°8 lens, as new 
lémm. Bolex Hié, (/2°8 1"; £/3°5 3°; case, 
and overhauled by makers 
lémm. Bell-Howell Model ‘70’, 
Cinor, resprayed Bronze, case 
8mm. “Cinekon” (Jap ) 1/28, electric motor, exposure 
meter, WV/A and Tele “attachments, cases, Very slightly used 
lémm. Cine Kodak “BB Junior”, f/!°9, 50’ spools 
8mm. Brownie Movie 8 with case 
9-Smm. Pathe “Prince”, with case, as new 


{/1-9, case, charger 


recently recoverd 


50 and 100ft. spools, f/2°6 





SOUND PROJECTORS 


lémm. Carpenter, 750w. lamp, powerful 

l6émm. iaawe* “Premier” ‘10’, 750w. U.S.A 

lémm. Ampro “‘Repeater”’ back projector unit in cage case. 
Amplifier needs some attention 

lémm. G.B. L.516 with 8 speaker 

Iémm. G.B. L516 with 12° Speaker 

lémm. Victor ‘40’, British Black 
serviced m 


case, 


; 750w. 


lamp Fully 


ecco co se Foooooo 


SILENT PROJECTORS 
8mm. Siemens, 500w. lamp, case, superb condition 
8mm. Specto 500 with speed controller, spotless 
8mm. Agfa Movector F8, 8v., 50w. ‘‘Coldlight’’ 
iémm. Specto Standard (Black), 400fc. 
8mm. Meopta ‘Atom 8" with case, very compact. 
8mm. Bauer T.10.L, as new 
8mm. Specto Royal, |50w. Trifocus lamp Almost New .. 
lémm. Specto Standard Black, 2” Dalilmeyer Superlite 
lémm. Kodascope Model ‘L’, 750w. AC/DC Resistance Unit. 

With cases. Very clean condition, 


ACCESSORIES 

1," x f/4 Dallmeyer Popular Telephoto, ‘'D'’ mount 
Case for Bell & Howell "606" Screenmaster, new 
Polyfoc “‘Zoom” lens, fits Camex, etc é 
Specto “‘Mullard”’ Amplifier 
Telefunken KL65 Tape Recorder, Microphone, slightly uw used 
A.C.E. “Gem” Optical Sound Unit, complete 
3° Dalimeyer for B.T.H. ‘'301"’, etc., each 
Bolex 8/!6mm. Splicer, as new 

8/lémm. Siemens Folding Rewind, geared “400° 
Siemon tl Cine Meter . 
t6émm. £umig Eumicronar Tele attachment for C.16... 
8mm. f/3-5 14" Cooke (Spigot) for early Sportster, etc. 
8mm. Muray Animated Viewer Type “M”"’, as new 
ising Hilla 2 light bar 
8mm. Eumig Eumakro 2x Tele attachment for Electric camera 


Ampro Cast Metal Projector Stand, Portable — ee 


Telescopic legs. 


£39 
£32 
424 
£22 
£15 
£36 
£26 
aii 


@e@ seccoeocececocoocoeoooo 
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LOOK FOR THE OWL IN THE WINDOW 


Out and About — on the Lookout ? 
Why wait till your holiday ? 


“mm. HKUMEIG C5 
Zoom Model 


Carry a Cine 


Smm. Wollensak 


Power-Zoom 





ng while filming with this camera you 

ess either the Telephoto or Wide Angle 

achieve power-zooming. 25-foot double- 

sading. Automatic electric-eye exposure 

pled zoom viewfinder. F/1*8 Wollensak 
ens from Imm. to 30mm 


£39.18 .0 
Leather case €4/18'- extra. Price complete with case 
£94/16/-. Or Deposit of £18/16/- with 18 monthly 
payments of €4/12/11 or 24 at €3 12/10. 


For zoor 
simply p 
buttons ¢ 
run spoo 
control. 

Raptar Z 


Smm. AGFA 
MOVEX AUTOMATIC I 


During Filming 


Photo-Cell Adjusts Aperture 
The built-in 
meter may be set for ASA 
film speeds from 8 to 
400. There is a colour 
warning against over- or 
ynder-exposure. !2mm 
{/1-9 Agfa Movestar lens 
n focusing mount from 
infinity to 7$in. Footage 
indicator in feet and 
metres. Viewfinder adjus- 
table for tele-attachment 
Now only 


£47.17 .7 


Case €5/6/1. Price with 
case £53/3 8 

Or Deposit of £11/3/8 
with !2 monthly pay 
ments of €3/15/3 or 18 at 
€2/11/4 





AVAILABLE THRO 


LOBDOS: 

28, Old Bond Street, W.1. HYDe 5048/9 

428, Strand, W.C.2. Tel. TEMple Bar 6009 & 377 : 

1, Copthall Chambers, Angel Court, E.c.2. Tel. MONarch 4615 
85, Brompton Road, §.W.3. Tel KENsington 9062. 

2, Northumberland Avenue, W.C2. Tel. WHitehall 3301. 

70, Notting Hill Gate, W.11. Tel. BA Yewater 2681. 

217-218, Tottenham Court Road, W.1. Tel. LANgham 4321 
23a, Seven Sisters Road, Holloway, N.7. Tel. ARChway 3718 
17, Parade, Crouch End, N.8. Tel. MOUntview 2410. 
41, Bond Street, Ealing, W.5. Tel. BALing 4401. 


Streatham Hill, §.W.2. (Penrose (Cine) Ltd.) 
= - Tel. TULse Hill 5602/3. 


Te 


Camera ! 


exposure | 


Smm. Admira SF 


compact 8mm. cine camera. 
One need have no film failure wit ts built-in exposure 
meter that shows if there is sufficient light for filming 
Fitted with a 12-5mm. f/2-8 Mirar lens, fixed focus that 
prevents ‘‘out of focus’’ shots. Optical finder and single 
speed of 18 f.p.s. Price of camera with wrist strap. 


£24 .10.90 
of €3/10/- and 8 monthly 


The Admira 8F is a slim, 


Or of 


€2/15/2. 


Deposit payments 


The New Smm. Kodak 


Brownie § Movie 


colour film 
dial to the 


h a roll of Kodachrome 8mm 
he motor and set the ‘Weather 
ailing conditions 

Sight your subject and 

The result is 50ft 
when you receive it back from processing 

With f/2-7 lens and the simplest camera to operate, 

you're ready to make your own movies—in colour! 


ONLY 
£i2g.7 


SHOOT! 


Or Deposit of €1/7/- with 8 
monthly payments of €1/8/11. 


Here 


of colour film ready for projection | 
|} close-up 


the latest camera from Eumig! Something 
really new—a fresh design entirely. It is a reflex zoom 
camera, covering focal lengths from 10 to 40mm. The 
reflex viewfinder collects 15% of the light entering the 
lens by means of a prism placed before the diaphragm. 
The result of this is that the viewfinder image is 
always of a standard brightness, whatever the aperture 
n use. Full aperture is f/1-8 and exposure control! is 
automatically governed by the built-in exposure 
meter. Zooming control is manual by the large wheel 
at the camera side. The film is driven electrically by 
five 5 penlight batteries which will expose 
twelve double-run films at 16 or 32 f.p.s. The zooming 
control also incorporates a focusing control; focus is 
observed visually in the viewfinder. 


£ii7y.s.3 


Holdall Case £5/10/5. Price complete with case is 
£122/18/8 or Deposit of £24/18/8 with 18 monthly 
payments of £5/19/9 or 24 at €4/13/11. Pistol Grip is 
£3/18/6 extra 





Sane. 
Bell & Howell 


Sundial 


Just dial the weather 
conditions and 
SHOOT!) 


With f/1-9 universal focus lens, accepts telephoto and 
lens attachments. Calculator dial with 
val exposure guide symbols. Single speed 

Complete with case. 


£23..415.7 


internath 
shutter 


| Or Deposit of £2/15/7 and 8 month! 
| Saget y payments of 





GREATER LONDON: 
CROYDOS : 12, George Street. Te 
N. BARROW : 537, Pinner Road. 
KINGSTON : 30-32, Thames Street. 
PROVINCIAL : 
BRIGHTON : 33, St. James's Street. Tel. Brighton 681662. 
BOLTON: 21, Market Street. Tel. Bolton 25100. 

Y : 36, High Street. Tel. Canterbury 2483. 
CARDIFF : 95, Queen Street, Tel. Cardiff 27160 
DONCASTER : 26, High Street. Tel. Doncaster 2382. 
HEREFORD: 29, High Town. Tel. Hereford 2746. 
LEEDS: 37, Bond Street. Tel. Leeds 25106. 


LEEDS : 66, The Headrow. Tel. Leeds 17 
LIVERPOOL: 66-67, Dale Street. Tel. L'pool Central 6711. 


ydon 0781 
NDerhili 1202. 
KINgston 2050 & 4187. 


UGH EVERY DOLLOND PHOTO SHOP 


LIVERPOOL: 71, Bold Street. Tel. L’pool Royal 1882, 
MANCHESTER : 95-97, Deans : ate. 
Tel. Manchester Blackfriars 4897 
MIDDLESBROUGH : 25, Linthorpe Rosé. 
Tel. Middiesbrough 33588 
NEWPORT (MOW.): 43, Coramercial Street. 
Tel. Newport 63603 
NORTHAMPTON : 63, Abington Street. 
Tel. Northampton 1744. 
SALISBURY: 17 & 19, Ostherine Street, Tel. Salisbury 2522. 
UTHAMPTON : 50-61, New Road, Six Dials. 
Tel. Southampton 227150 
: Castle Street. Tel Swanses 54420. 
YROVIL: 2, High Street. Tel. Yeovil 490. 
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Instant Cr 


Britain's finest Bie projector value Ll 


by purchasing the entire factory 
output to the U.K., tremendous 
Savings can be passed on to you. 
Just compare the Astro specifica- 
tions with any other projector 
under £50. Order by mail and 
see for yourself on seven days’ 
free trial. 


Only Dixons huge _— 

power could permit the 

price to be | .0 

Slashed from £37 a 
500 W "ania LAMP is included in 
price. Very cool running due to powerful 
blower and extra large finned lamphouse 
with aluminium thermal screen. COATED 
fl-S HIGH DEFINITION projection lens of 
20 mm. focal length gives crisp pictures Ore 
larger than conventional 25mm. 
STOPS “SPLICE JUMP" by ingenious side 
tension springs. All-nylon gearing for quiet 
running. FEATHER-TOUCH MICRO- 
SWATCHES control interlocked lamp, motor 
and blower operation. Fully variable range 
of speeds. 400-FEET SPOOL ARMS give full 
half-hour's show 
Five Year Guarantee. Case 37/6. 


and 8 | A eng payments 
Wire or DEPOSIT 
6s Moy 12 of 35/-, or 
18 of mp. 


24/3 inc. lam 


The Wonderful, Fantastically Popular 


ADMIRA 8mm. Cine Cameras 


They sell like hot cakes—-simply because they give unapproachable 
value for money. Both these fine cameras are manufactured with 
the utmost precision, and offer every feature for advanced movie- 
making at an unbelievably tow price. Come to any Dixon Branch 
and see for yourself—or fill in the order form now. Remember, 
there are |0 days free trial and a 2-year guarantee. 


Sensational new Magic Eye 8mm. camera With new superfast lenses 


ADMIRA 8S8F ADMIRA 8 IIA 
24.0.0 


The ‘“Magic-Eye”’ built-in 
exposure system ensures 
perfect colour movies in 
the simplest possible 
way. Just lineupa pointer 
in the eyepiece and the 
exposure is set. There's 
nothing else to dot The 
fixed-focus {/2°8 Mirar 
lens gives pinsharp pic- 
tures from 3ft. to the 
horizon. Professional 
sprocket drive. Slim fit- 
the-hand shape gives Slim-buile twin lens turret 8mm. cine 
rock-steady movie pic- camera with f/!‘9 normal and f/1-9 tele- 
tures, easy panning, etc. photo lenses. Parallax-corrected view- 
Wonderful value finder. Motor has cut-out to avoid slow- 
Sent on 10 days’ Free down. 5 speeds to 48 f.p.s. and backwind. 
Sprocket feed for rock-steady pictures 


Trial for only WwW and 8 monthly pay- 
and 8 monthly payments of 60/6 £4 DO N ments of €5/10/3 or 


£2 DOWN or DEPOSIT €5 and 12 monthly DEPOSIT €9 and 12 monthly payments of 
payments of 35/- or 18 of 24/3. 64 6 or 18 of 45-/, E.R. case €4'5'- 


SENT ON 10 DAYS’ FREE TRIAL: AT YOUR NEAREST DIXON’S NOW 


B & H SUNDIAL 
£23.15 .7 


EVEN a beginner can 
make colour movies to 
be proud of with this 
easy - to- work camera. 
Has fast f/!-9 lens, fixed 
focus making any adjust- 
ments unnecessary. 
Large, built-in exposure 
setting dial for ali light- 
ing conditions—just dial 
and shoot. 


£2 DOWN 2248 monthly payments of 58/6, 


or Deposit £5 and 12 monthly 
payments of 33/9 or 18 of 23/6. 





FREE BOOKS 
ON MOVIE MAKING 


Dixons send you, with all orders, a free 
How - to- do-it photographic book. 
These have been specially written by 
Stanley Dixon and are unobtainable 
elsewhere. Seven different titles make 
sure that you get the best from your 





equipment when you buy from Dixons. 


GET THE BEST FROM DIXONS 








To Conjure with in Moviemaking 
EUMIG C3M {81.8.6 


The camera of tomorrow 
For you TODAY 


Famous C3 model now with curret of 
f1\-8 lenses. All three focused at once 
by central wheel. Automatic view- 
finder masking. Coupled exposure 
meter for all films. Variable speeds, 
pistol grip included. A wonderful 
cine-camera for the most marvellous 
movies of your nN” 
£8 DO and 8 monthly 
payments of 
£9/17/- or we £16/10/- and 12 
of €5/06/6 or i8 of £4/1/- or 24 of 


43/23 
EUMIG P&8M 
£36.0.0 


This recently re-designed 
8mm. cine projector gives 
even better, brighter, more 
sharply-defined movies than 
before. High intensity pre- 
centred lamp, single frame, 
reverse projection, power re- 
wind. Big, bright movies from 
this splendid machine. A really worthwhile investment 


£4 DOWN fires Per sis'er is or 389. 


EUMIG P8M IMPERIAL 


Built-in sound coupler enables you to add speech, music 
and sound effects to your films 


£43.5.0 cash o £4 DEPOSIT 


and 8 monthly payments of €£5/5/6 or £9 deposit and 12 
monthly payments of €3/1/6 or 18 of £2/3/-. 
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cine-cameras offer such tremendous EXTRA feat- 
ures they are teday’s and tomorrow’s best choice. 


—* 


V>D>>> >> 
IN LONDON AND 
AROUND BRITAIN 


New Bell & Howell 


AUTOSET Ill 
ZOOM 
\ £74 19 4 


# (with Pistol 
grip and 
English Hide 
case) 


LLCS 





Enormous versatility 

from tremendous 1-8 

Zoom lens, t+-Smm. to ‘ the world-famous Auto- 

33mm. Singles lens re- é om ge} set Electric Eye” auto- 

flex viewfinding system f ‘ = | matically adjusts the fft-8 

with dioptric adjustment 4 ected Zoom 

gives unreversed image. Three-stage shutter lens as you film (manual exposure optional) 

release for continuous run, intermittent run Optical Zoom viewfinder coupled to lens, 3-way 

and single frame. Seven filming speeds. Vari- starting button. Film os: 5 to 40 ASA. Gover- 

able shutter coupled to exposure meter. Film nor-controlied meter—-no slowing down. Terrific 
footage counter automatically registers un- value 

and 8 m payments of 


used portion of film. Cable release holder 
B socket. Release safety catch £7 DOWN £9/2/9 o EIS deposit and 12 
monthly payments of £5/7 é or 18 of £€3/15/- 
6. 


d 8 nthi f 
$£9 DOWN figs "or eis Gepost and Seas of eh 7 


£10/15'- or £18 DEPOSIT and 
£2.19.6 


This ZOOM version of 














haze corr 


INC. SATURDAYS 


11-12 UNION ST. 
TEL. CEN 8511 


THE en 
TEL 2562. 


72 aaa ST. 
TEL. 22511 


89 BRIGGATE 


OPEN 9—4, 
BIRMINGHAM 
BRIGHTON 
BRISTOL 
LEEDS 





ow 12 monthly payments of £6/7/3 or 18 of £4/8/9 or 
y 24 of £38 3 (pistol grip &5 2/4 extra, case £5 16/5) 


New FODEN 


£59 18.6 


_angi« 


MAX TRI-AUTO 8 Py 


Three 
ses (6 


{/1-8 len- 
mm. wide 

13mm, 
normal, 26mm. 
telephoto), with 


MOVIE METER 


Marvellously easy - to - 
read exposure meter, 
extremely sensitive to 
the slightest change in 
light. Reads at five film 
speeds from 10 to 100 
A.S.A. Tremendously 
handy and versatile, with 


LEICESTER 
LIVERPOOL 
READING TEL. $0911 


TEL. 23211 


32 GALLOWTREE 
GATE. TEL. 58511 


83 LORD ST. 
TEL. CEN S011 


70-71 BROAD ST. 


32 HIGH ST. 


SOUTHEND 


lovely fit-the-hand shape TEL. 65611 


tee prow ent value at this 
low pr 


10/- DOWN and 8 monthly payments of 6/9, 


New British Zoom-lens 8mm. Projector 


SPECTO 


GREYLINE 


A Magnificent 
British Zoom 
Projector 
Complete with 
Lentar Vario focus 
lens 15S to 25mm 
Incorporating the 
150-watt Tru-flector 
Lamp with special 
contrast switch con- 
trol which can give 
a lamp life in excess 
of 100 hours. Variable 

motor speed control 14-24 f.p.s., spool arm capacity 


pay only a small deposit and take 
400ft. Fast rewind complete with carrying case credit goods away INSTANTLY. 
and spare spool. Facilities for attaching tape 


8 DOWN. 148 cosa aysee ot AD DDDDDCKEEA 


12 monthly payments of €2/6/9 or 18 of £1/12/6. 


(@} ceol-1 am, (Oh), sad OF- tie mo) mm 4-1 deeb 


Send on 10-Day Free Trial 


If | am not satisfied in any way | may return the equipment for full refund. Include at 
no extra deposit Carrying Case [] Yes [J No: Brilliant Radiant Screen 40° x 40” £5/19/6 0 Yes 


mY \ (0 No: Accessories as follows ' 
‘<= : | enclose £ as deposit, balance in months 
SS Sa dial, k load —— | 
OE ne ial, quick easy loading 
long even (35 sec.) run ADDRESS — A22/6. 
before rewinding, motor cut-out. Handy fit-the-finger 
itcom Ginko “| DIXON HOUSE, 128-136 HIGH ST. 
winking to operate. Full Kodak reliability 
£l DOWN and 8 monthly payments of 30/6 EDGWARE, MIDDX EDG 7011 


or €£240/- deposit and 12 eS 


matching coup- 
led viewfinder 
eyepieces. Coup- 
led exposure 
meter gives per- 
fect colour 
movies—sets all 3 lenses. Built-in fade and dissolve 
feature. Seven filming speeds, 8-48 f.p.s. Case 


included 
and 8 monthly payments of 


£6 DOWN £7/5/- or DEPOSIT €12 and 12 


monthly payments of £4/6/- or 18 of €3. 


MINORI 
Handy Titler 


Title your own home movies 
the final satisfaction in 
8mm. cine. This lightweight 


ONLY Minori Handy Titler is quite 
/£5 7 4 inexpensive, yet extremely 
3 . . 


DDDDK KKK KKK 





. 
e 
4 


CLAPHAM jct 93-95 § ST. JOHN’S RD. 
CROYDON —_[39hGON toAe 
EAST WAM =| 32m "a SS *- 
EDGWARE 

SLOUGH 





185 STATION RD. 
EDG 7011 

273 HIGH ST. 

TEL SL 23211 





For Instant Credit 
Nine out of ten Dixon customers 


AON ER RS 


robust and very easy to 
assemble. Supplied with Titl- 
ing Chart and lens mirror 
for dead-centre Title posi- 
tioning. Marvellous fun 


10/- DOWN 273.° 


monthly 
payments of 13/- 


z 
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A Cine-Camera for 


only £1270! 
KODAK BROWNIE J 


hited, 


As new as tomorrow! 
The spanky-new Brownie 
8 with the astonishing 
new low price, Impos- 
sible they said—but it's 
) here! Fine f/2-7 lens, 
enclosed optical = | 


nr 


Set-as-you-see exposure 


payments of 17/9. 








present a 


perfect lightweight 
camera and projector 


1) OU i et TRY 


THE PATHE LIDO 
9-5 mm CAMERA 


Gold Medallist 
at Milan Fair 


Exceptional quality 
throughout... 9.5mm. 
to give crisper screen 
enlargements 


4 speeds - 8, 16, 24, 32, 
and single frame. 
Berthiot bloomed 
f/1.9 focusing lens. 
Alternative C mount 
lenses available. 
Long running motor 
Automatic film 
counter 

Weight 22 Ibs. 

With plastic wrist-strap 

in Presentation Box 

Single Speed £51.2.9 

4 Speed £59 1 


vse CM oe CC MOO Rielle 2 Mee ia} | 


SS ie OTT sa aid RT Ley 
THE PATHE “60” PROJECTOR 


it's so easy to take the Pathe 
“60"’ anywhere you like, it 
weighs only 9{/bs.! The ‘60°’ 
runs quietly, smoothly and 
gives brilliant projection. 


OL YEE ED dis 


* Berthiot 40mm. 
coated lens 

* Variable speed 
control 

* 500w. Lamp 

* Takes 400° reels 

* Adjustable 
tilting device 

%* Framing and 
inching device 

* 110-240 AC. 
Motor 

%*x Power rewind 


In attractive leather case with 
spore 400° reel, plug and flex only £48. 


SES oie JR oe eT ae 


eck! ACh I. sls LE sa 
OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 


Pathescope (London) Led., 38/39 Brooke Street, Holborn, London, E.C.1. 
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BIGGER PICTURES 
are PROJECTED with 
DALLMEYER 


SUPER SIX ANASTIGMAT PROJECTION LENSES 


6 Element Type 
Focal Lengths i", 12 it” 
Brilliant, contrasty and 
critically sharp pictures 
over the entire |6mm 
screen 


“DALLCOATED” 





A Comprehensive range 

of Dalimeyer Projectior 

Lenses for 8mm & ié6émm 
Projectors. See that YOUR 
PROJECTOR is fitted 
with a DALLMEYER LENS 
available in Ii! focal lengths 


Ask for illustrated literature Stocked by al! Good Dealers 


5. WH. DALLMSBETYER ETO. 
The Lens Specialists for over 100 Years 


CHURCH END WORKS, WILLESDEN, 
LONDON, N.W.10 Telephone: Willesden 6521 /2/3 








A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms Approvals Part Exchanges 
Open until 6 p.m. Saturdays 











BRUN MASTER CINE TITLER 


A cine titler that has many new features that cannot be found 
in any other titler. 

Title frame expands from 
4 to 12” 

A 36” title bench 
Foolproof, effective card 
holder 

Adjustable camera carriage 
Fully adjustable Lamp Re- 
flectors 

Holds our Effects Box 
Holds our Effects Drum 

8, 95 and 16 mm. Cameras 


Price £10 . 10 . 0 


BRUN EDUCATIONAL FILMS LIMITED 
1S Prestwick Street, Burnley, Lancs. 
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WHEN YOU THINK 
OF ARRIFLEX — 
REMEMBER 
BENNETT. 





Your Personal 
Cine 
Consultants 


——— 
Respected the world over . 


ARRIFLEX EQUIPMENT 
e/. 





A comprehensive range of Arriflex equipment is held in stock at 
our 27 Oxford Street, 9 Cranbourn Street and 64 New Bond Street 
showroons. Specialist staff who have been sent to the Arriflex factory 
in Munich are at your service to discuss the various ways in which 
Arrifiex equipment can help you with your filming. 


The main advantages of the Arriflex system are as follows 
REGISTER PIN which holds the film rock-steady during each 
exposure. 

OFFSET TURRET enabling the use of varying size lenses 
without cut-off. 

SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to II mins. at 24 f.p.s. to be achieved. 

EASILY INTERCHANGED constant speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can 





be fitted in a matter of minutes, giving complete silence of 


operation. 
MICRO SWITCH built in, which switches mechanism off 


Angenieux L4 Zoom lens f/2:2 
17-5 to 70 .. ie 0 @ 
Angenieux 14 attachment 
change zoom to I25t050... GOs 6 





when the film runs out. 


9mm. T2 Kinetal 
12-5mm. T2 Kinetal 
17-Srom. T2 Kinetal 
25mm. T2 Kinetal 
37-Smm. T2 Kinetal 
50mm. T2 Kinetal 
75mm. T2°6 Kinetal 


wer oO ew EQUIPMENT 
£98 


100mm. 72-8 Kinetal £80 
152mm. T4 Kinetal £85 
400 magazine 4! 
Mag. motor £45 1 
Case for complete unit in 
aluminium £28 17 
Charge unit éi8 i7 





GENEROUS PART EXCHANGE ON YOUR EXISTING EQUIPMENT 





RANGE OF COOKE T2 KINETAL LENSES 

FROM 9mm. TO 150 mm. FOCAL LENGTH 

MINIMUM OUTFPIT<«<«<e<eeey 

... a9 10 6 

. 68086 
aio 18 4 
a610 8 4 


Arriflex camera body 
25mm. T2 Kimetal lens 
Battery 





; 











a BENNETTS WISH TO BUY BOLEX HI6 REFLEX CAMERAS FOR CASH 








The zoom lens cine 
that has set the style 
for the future... 


KONICA ZOOM 8 Model II 


The most compact zoom lens Cine you’ve ever seen... 
The New Konica Zoom 8 is the most modern, compact and versatile Cine you can get. Apart 
from the professional effects that the subtly concealed zoom lens provides, dramatic fade-outs 
fade-ins and lap dissolves can be accomplished with ease. 


Specially Designed Zoom lens... 

The V-HEXANON f/2, f= 12 to 32mm., super 
anastigmat which gives superb definition comprises 
8 elements in 4 groups. Continuous change of focal 
length from f= 12 to f=32mm. and vice versa 
provided ‘‘zoom’”’ effect. 

Reflex Viewfinder . . . 

Utilizes the main lens, and therefore completely 
eliminates parallax. Accurate framing is therefore 
assured even at the closest ranges. 

Cross-Coupled Exposure Meter... 

Actuated by the light reflected by the subject-matter 
gives indication by needle visible in the 

viewfinder field. Once the exposure meter is pre-set 
to the speed (ASA rating) of the film in use, 
foolproof exposure adjustment is effected merely by 
zeroing in the meter needle to the fixed index mark 
Choice of Camera Speeds... 
Four shooting are available—!6, 24 and 48 frames 
per second in conjunction with remote control unit 
as well as single-frame exposures 


Plus the UNIMATIC DIAL 


Electric Motor Drive... 
Eliminates bothersome winding of clockwork spring 
from time to time and ensures smooth, steady 
running. Powered by four standard penlight batteries. 
Battery Check... 

Voltage of batteries can be checked at any time by 
pressing the battery check button and watching the 
exposure meter needle (used as voltmeter for 

this purpose) 

Film Rewind Mechanism ... 

By watching the frame counter while turning the 

film rewind knob, it is possible to back-track on 
exposed portion of film for making double exposure 
and lap dissolves. 

Aperture Black-Out... 

Complete closing of aperture is provided to facilitate 
fade-in, fade-out and lap dissolve 

Dimensions and Weight . . . 

6} x 53 x 34in. Approx. 24!b. 

Remote Control Unit Lens Hood Wide Angie Converter 
Telephoto Converter Filters Microscope Attachment 


Branches throughout West End & City. 
27 & 117 Oxford Street, W.I. Tel.: GER. 9953 


-—- 


Please send me 


B. BENNETT 


Camera on 7 days’ approval (1 enclose full 


cash/cheque cover) @ Details only of Camera @ Pay Cash/ 


117 Regent Street, w.i. Tel.: REG. 3318. H.P. @ I wish to part exchange. 


9 Cranbourn Street, W.C.2. Tel.: GER. 9953 
64 New Bond Street, W.!. Tel.: MAY. 8757 | 
8&5 High Holborn, W.C.1. Tel.: HOL. 11544 

4# Cheapside, E.C.4. Tel.: CIT. 2684 | 
6 Old Bond Street, W.!. Tel.: HYD. 0516 

100 High Street, Watford, Herts. Tel.: Watford 28165 | 


Nase 


























DESCRIPTION 


Specially designed Zoom Lens... 
The V-HEXANON [f/2, f=!2 to 32mm., 
super anastigmat which gives superb definition 
comprises 8 elements in 4 groups Continuous 
change of focal length from 12 to 32mm. pro- 
vides *‘ zoom "’ effect 

Reflex Viewfinder .. . Utilizes the main lens, 
and therefore completely eliminates parallax 
Cross-Coupled Exposure Meter ° 
Visible in the viewfinder field. Foolproof 
exposure adjustment is effected merely by 
zeroing in the meter needle to the fixed 
index mark 

Choice of Camera Speeds . . . Four shoot- 
img are available—i6, 24 and 48 frames per 


second in conjunction with remote control 
unit as well as single-frame exposures 
Electric Motor Drive. . . Eliminates bother- 
some winding of clockwork spring. Powered 
by four standard penlight batteries 

Film Rewind Mechanism ... By watching 
the frame counter while turning the film re- 
wind knob, it is possible to back-track on 
exposed portion of film for making double 
exposure and lap dissolves. 

Aperture Black-Out . . . Complete closing 
of aperture is provided to facilitate fade-in, 
fade-out and lap dissolve 

Dimensions and Weight . . . 64 « 5} « 3jin 
Approx. 24 Ib 
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VANTED 


KONICA ZOOM 8 


MODEL II 
Have you seen this Camera? 


It's the internationally famous Konica Zoom 8 
Model Ii. Wanted by the CA.D. (‘Cameras ideal”’ 
Dept.), the F.B41. (‘Foto Beautiful’ inst.), the 
Deuxieme Bureau (de Photographie Extraordin- 
aire), and home movie enthusiasts in every 
country. Of course, there's more to the Konica 
Zoom 8 than meets the eye. Instead of conforming 
to the usual bulky shape—it's a rebel. Cunningly 
concealed within that sleek compact case is a zoom 
lens. Phat’s not all; the fiendishly clever con- 
struction enables it to execute fade-outs, fade-ins 
and lap dissolves, simply and efficiently. 

it has been unanimously appointed leader, 
because it is so far in advance of its rivals and 
it has set the pattern for the future. 


REWARD 


To the person/persons who capture this brilliant zoom 
lens cine: the satisfaction that the Konica Zoom 8 Model 
i! outdates the rest; and a lifetime of first class filming. 


Price £94.16s.4d. Soft Leather Case—4€3.19s.1 bd. 


‘proved by professionals’ 


For leaflets and full information on this camera 
contact your dealer or sole importers : 


NORTHGATE (CAMERAS) LTD 


Dept. CW3, 119/125 Wardour St., London, W.1 
Telephone : GER 7038/9 ; 7030 
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TIME OFF FROM THE 
PLAYING FIELDS OF ETON 


WHAT IS THB CONNECTION between Eton College and the College 
for the Distributive Trades? To anyone but an ACW reader this conun- 
drum is likely to be nearly as difficult as “What is the difference between 
a raven and a writing desk?”, which puzzled Alice. The ACW reader 
will probably guess that the answer has something to do with films, but 
will be no less puzzled by the full solution 

The intriguing fact is that Eton College Film Unit, in hot pursuit of 
experience and with a keen eye to persuading someone to pay for it, has 
entered the market place with a sponsored film on the right and wrong 
ways of selling. The College for the Distributive Trades wanted a film 
to help train students. They set about raising money for it, and were 
doubtless properly chastened to find that the art of causing cash to 
change hands which they teach their students was regrettably elusive 
when practised on home ground. There just was not enough money for 
i professional job 

Then with an inspiration which was almost impudent in its boldness, 
someone suggested asking Eton to take it on. The idea is not so improb- 
ible as it sounds, however, for the film unit make no secret of the fact 
that they are ready to consider all commissions. They have a wealth of 
equipment, but since membership is limited to 20 and the sub. to 4s. a 
half, they have all too little money for making use of it. Colour film 
they can mever use it's too dear—and they are committed to 16mm., 
for only 16mm. will serve for the school hall where they stage the annual 
show which alone finances the films for the annual show. 

Nevertheless, money-conscious though they must be, Eton asks only 
for money to buy experience; so the College for the Distributive Trades 
job they did just for the price of the stock — and in holiday time. Theirs 
is the camerawork on the film, but they also collaborated on the script. 
United Motion Pictures added the sync. sound 

The result is a workmanlike film which has so pleased the sponsors 

it they are now considering whether they should not make a special 

rt to arrange for the next film to be made professionally. They have 

what can be done by a very competent amateur group working with 

very limited resources and have vision enough to imagine what could 


be done by the professional 


! 


And an outcome such as this — THE SOGGIES 
oh OK 


is surely the happiest solution 
to the problems posed by the 
vexed question of the incur 
sion of the amateur into 
sponsored films 

Meanwhile Eton, though 
still short of eash, has banked 
1 considerable 
experience on wh cl ] 
draw for its own film about 
Eton. The future of the film 
industry is unlikely to be 
decided on the pl ng fields 
there, but the young film- 
makers who enterprisingly 
sally forth when they could 
stay at home in cloistered 
comfort are the stuff from 
which leaders are made 


“I think they usually dig a hole 
between the lines.” 








Fig. 1. Bolex B&L, the new model 
with backwind and improved light 
meter 


C2 Oe ce 


Fig. 2. Sun Variflex, a professional- 
l6mm. camera with 200ft. 
magazine 


iype 


Fig. 3. Amplion 808 projector—no 


spool arms to erect 


Fig. 4. Gnome 8mm. projector, with 
side cover removed to show the 
separate motor for rewind (top right) 





Fig. 5 (riGut) Pathescope exhibited 

the Cine Rex (formerly the Terta & 

from Hungary), coupled to the Terta- 
sound synchroniser 


THERE WAS ALWAYS a crowd at the 
Cinex stand, examining the improved 
B8L and D8L Bolexes described a fott- 
night ago (p. 864). Not the least of the 
changes which will be welcomed by 
serious users is the fitting of an 8- 
frames-per-turn backwind shaft. This 
enables dissolves and short superimposi 
tions up to 40 frames in length to be 
made without having to open the 
camera. If the door is opened in the 
dark and the feed spool contra-rotated 
to take up the slack film brought back 
through the gate, much longer lengths 
can be rewound — anything, in fact, up 
to the length exposed since the motor 
was last fully wound, for rotation of the 
backwind shaft rewinds the spring 

To make backwinding possible, two 
small modifications have had to be 
made: the rubber-covered post below the 
gate has been replaced by a roller fitted 
with a one-way ratchet to allow the film 
to travel smoothly past it in the reverse 
direction; and above the gate there is 
now a guide to direct the returning film 
towards the feed spool 

The backwind shaft, of course, has 
other possibilities. One is forward 
cranking by means of an external electric 
motor, Another is coupling, for sync 
sound, to a recorder like the Nomad — 
or, maybe, to a future Bolex recorder 
of which rumours are beginning to 
spread 

A further improvement on_ both 
cameras is the auxiliary lens now fitted 
it the front of the viewfinder to show. 
when swung up into place, the field of 
view of the 5-Smm. wide-angle lens; this 
is less likely to be damaged when the 
camera is put away than the external 
hinged adaptor previously employed. A 
mask will be available to match 6-5mm 
lenses. The housing of the finder has 
also been streamlined and improved in 
appearance (Fig. 1) 

The semi-automatic exposure control 
is still basically the same the patent 
Bolex system of a photo-cell which is 
swung into place behind the taking lens 

but it has been materially improved 
by a new galvanometer. Four times 
more sensitive than before, this has 
allowed the size of the p.e.c. to be re- 
duced to such an extent that exposure 
readings are no longer influenced by 
marginal rays. In consequence, it is now 
possible to use all the lenses on the 
turret, including the wide angle, without 
having to alter the galvanometer setting 
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NEW AT 
OLYMPIA 





The range of film sensitiveness catered 
for on the exposure meter has been ex 
tended to 80 ASA, and the rather for 
midable-looking table from which the 
galvo. index number was selected has 
been replaced by a neat dial calculator 

On the B8L the release bar has been 
transferred to the side, so that apari 
from their turrets the two cameras are 
now identical. Both should be in the 
shops at the end of this month. Prices 
(with the 13mm. f/1-8 Yvar): B8L. 
£86 6s. Sd.; D8L, £94 3s. 4d.; this is 
respectively £6 13s, 9d. and £4 18s. 10d 
more than the cameras they replace. A 
conversion service for the present models 
appears to be under consideration, 
though it is unlikely to be offered for a 
year or 18 months. 

Other news from the Cinex stand was 
that the synchroniser unit for the M8R 
projector is being withdrawn, so readers 
who have been planning to buy one 
would be wise to order now. 

[here were strong rumours of a new 
zoom reflex camera, the Bolex Pl. We 
would not be surprised if this turned 
out to be a C8L body fitted with a built- 
in Pan Cinor 40T. If it does, the advan- 
tages of compact construction plus a 
meter needle visible in the reflex finder 
should make it a popular model. 


At NorRTHGATE CAMERAS, we paused to 
examine the Konica Model I] Zoom, a 
reflex camera that seems to have the 
good features of the Model I (Test 
Report, March 30, 1961) and none of 
the minor snags. The most striking 
Konica characteristic, common to both 
models, is the burying-away of the 12- 
32mm. f/2 zoom lens in the body, a 
trick which makes balance unusually 
good. Major innovations on Model II are 
the centralising of nearly all adjustments 
in a tidy and conveniently sited group 
of concentric rings, transfer of the ex- 
posure-meter needle to the viewfinder, a 
backwind key and a fully closing iris for 
fades. It is electrically driven (like its 
predecessor) and costs £94 16s. 4d, with- 
out case. 

On the same stand was another electri- 
cally driven Japanese camera that is cur- 
rently in our hands for testing, the 
Nikkorex 8: single fixed-focus lens 
(10mm., f/1-8), fully automatic ex- 
posure control, and a fold-up viewfinder 
which is masked for the 10mm. lens and 
the 25mm. tele attachment (available as 
an extra). Price: £34 19s. 11d. less case 


The only new 16mm. camera we found 
at the show was in advance “dummy” 
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MORE HIGHLIGHTS OF 
THE PHOTO-CINE FAIR 








ACW was active throughout 
the Photo-Cine Fair, not only 


looking for new products on 


display, but also probing for hints 


about still newer products 

which are as yet in the 
development stage. Our first 
report, last week, concentrated on 
lamps. Now we begin a two-part 
survey of cameras, projectors 


and accessories. 


form on the MAYFAIR PHOTOGRAPHIC 
stand, the Sun Variflex 16 Model V from 
Japan (Fig, 2). Intended mainly for pro- 
fessional users, it will have an integral 
20-80mm, f/2-3 Sun Zoom, reflex view- 
ing, external magazine loading, variable 
shutter, speeds of 8-48 f.p.s. and a frame 
counter. A built-in trigger grip on the 
side of the dummy gave a comfortable, 
firm hold, and the zoom lever, on the 
body, came conveniently to hand. Exami- 
nation suggested that the spring motor 
will be detachable, so that an electric 
motor can be fitted in its place. 


An addition to the RCA Hollywood 
range of 16mm. sound projectors was the 
Maritime. Developed for use on ships, 
it lacks the reverse facility of the other 
models and the 16 f.p.s. speed has been 
dropped; the two speed-change pulleys 
are now used to give 24 f.p.s. running 
from 50 or 60 cycles mains. 


Among the Ampro 16mm. sound pro 
jectors, too, there was a recent introduc- 
tion, the Twin. This is a version of the 
New Educational, fitted with a. still- 
picture device and sold with a 12in 
loudspeaker in a separate case. (£230.) 


New 8mm. projectors were shown by 
AMPLION and GNome. The Amplion 808 
(Fig. 3) is of fairly orthodox design ex- 
cept for its lack of spool arms; spools 
are mounted on two spindles protruding 
from the body. It has a low-voltage lamp 
(separately switched), jin, f/1-6 lens, and 
optical framing. (£28 7s.) 

The Gnome projector (Fig. 4) is un- 
usual in having two  induction-type 
motors. One is solely for driving the 
upper spool spindle during rewinding. 
which simplifies mechanical layout and 
enables all functions to be selected by a 


single switch (REWIND/OFF/RUN/ LAMP) 
On this new model, as on some others, 
it is a pity that provision is made 
only for running at 16 f.p.s., now that 
there many sound-speed 8mm 
reduction prints in the libraries, but ts 
perhaps unreasonable to grumble when 
the price is a very modest £21 19s. 6d 
[The lamp is the 8v./50w. mirrored type 


are so 


An 8mm. projector on the PATHESCOPE 
stand had a new name, Cine Rex, but a 
familiar shape. It was in fact the 
Hungarian Terta 8, first seen at the 1959 
Photo Fair. Pathescope were not certain 
whether they would import it, but if they 
do the price will be under £35. In Fig. 5, 
it is shown linked to the Tertasound 
synchroniser (for three speeds of tape 
1%. 34, 74 ip.s., by interchangeable cap 
stan) costing £7 17s. 6d 


RosLeY Propucts were showing the 
Mansfield Ultramatic Zoom (Fig. 6), an 
American self-threading projector with 
a 13-25mm. f/1-5 zoom lens, 21-5v./150w 
Tru-flector lamp, asynchronous motor 
drive at 16 f.p.s., stills and reverse, and 
400ft. spools. Price, under £40 


New on the Davip WIULLIAMS stand 
was the Cirse Oregon projector, basic 
ally a Nilus fitted for reverse run and 
stills. It was being demonstrated in con 
junction with the Projectorscope (illus 
trated on Double Run’s page this week) 
an’ American’ back-projection device 
made for fitting directly to the projector 
in place of the normal lens. It incor 
porates its own optics and a mirror, and 


the picture, though small, is bright 


Other back-projection units for 8mm 
were the Noriscoper (subject of one of 
last week's test reports) and the T Vu by 
Hargo (Fig. 7), Made of polished wood 
and costing only £3 15s., this is not 
attached to the projector but is free 
standing on adjustable feet 


Back-projection was also the basis of 
the Bayflex “talkie theatre in a suitcase” 
shown by Dominus. This is a self- 
contained 8mm, projection unit based on 
the new well-known Dominus projector 
with a fold-out 12 x 10in. screen (Fig. 8) 
It should be useful for sales promotion 
and other applications requiring day- 
light projection to a not-too-large audi- 
ence. Weighing 50lb., the Bayflex can 
also be used for front projection. (£169.) 
Accessories available include an inverter 
for operation from a 12v. car battery, 
and also a conversion kit for fitting the 
150w. Tru-flector lamp. A 16mm. model 
is said to be under consideration. 


An accessory for which it is easy to 
think of applications in natural history 
filming particularly was the Hargo 
Electrolease, a solenoid-operated trigger 
which enables both still and cine cameras 
to be remotely controlled through twin 
lighting flex (Fig. 9). It is said to work 
over a distance of 900ft. with a 6v. dry 
battery. For cameras needing abnormal 
pressure to trip the release, a booster 
sprine can be fitted inside the actuating 


cylinder, (£4 18s. 6d.) 
(To be continued) 


Fig. 6. Mansfield Ultramatic Zoom, 
an 8mm. self-threader for forward, 
still and reverse running 


Fig. 7. Hargo rear-projection cabinet; 

the three feet are adjustable to line 

up the mirror and screen with the 
Projection axis 


Fig. 8. Rear view, to show how the 
translucent screen is hooded, of the 
Bayflex- Dominus daylight sound unit. 
Heart of this equipment is the side- 
by-side combination of 8mm. pro- 
jector and tape recorder 


Fig. 9. Working exhibit ef the Hargo remote 


shutter control 





Bond spl 
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tape the 


clamj 


Bond Tape Splicer 


rHEREISNO better tribute to this accessory 
than to report that all the recording tapes 
in the tester’s private collection are now hit 
leaders and 


section re- 


to record on, with proper 
trai ind every d imaged 
mo c tt the Bond tape 

the minor chore that a lazy 
to neglect and became instead 


a transformation char- 


servicing 


of a tool well designed for the 
s to do. 

e feature of this new 
ious dual-purpose cutter 
pares the tape ends for 
joining and then trims the completed join 
at the The cutter is the hinged mem- 
ber in the centre and it is kept in the raised 
in the illustration, by a spring. 


both pr 


posivion, as 
the two spring-loaded 


To make a splice, 

ther side of the cutter are 
leaving the moulded tape channel 
are then placed in the 
overlapping at the centre, 
snapped downwards to 


on ci 
opened 
clear. The 
channel, slightly 
and the clamps 
prevent them for slipping during the sub- 
sequent operations; a foam rubber pad 
on the underside of each clamp ensures 
a firm grip. 

In the top of the cutter unit is an 
opening in which, at this stage, the word 
The cutter is now brought 
pressure. When it 


tapes 


CUT appears. 
down with moderate 
reaches the overlapping tapes it first 
squeezes them together by means of 
another foam rubber pad and immediately 
afterwards makes a 45° cut across them 
with a steel blade that comes into action as 
the pad is compressed. On being released, 
the cutter returns to the raised position. 
Left behind in the channel are the two 


Actual size 
duction of a 


repro- 
jointed 
tape. Note the slightly 
concave cut made by 
the fwo trimming 


blades 


tapes, now butted together at 45°, a 
trimmed-off end that has to be removed 
and, underneath, another end that stays in 
the channel until the splice is finished. 

With the recording tapes still prevented 
from separating by the side clamps, a 
sufficient length of half-inch adhesive 
jointing tape to cover them is pulled from 
the bobbin behind and lightly pressed 
down over the 45° cut. The hinged cutter is 
now reset to its second position by pulling 
the moulded top sharply outwards (away 
from the hinge) until, with a click, TRIM 
into the opening on top. This 
signifies that the 45° blade has come for- 
wards, clear of the tape channel, and been 
replaced by a pair ’ 
parallel with the tape. Finally, the cutter is 
brought down tor the second time. A 
rubber pad between the two blades 
presses the jointing tape firmly down and 
the blades—one on either side—trim the 
surplus away. The side clamps are opened 
and the tape is lifted from the guides ready 
for use. 

Although the procedure needs several 
paragraphs to describe, it can be done in 
well under a minute and on each occasion 
a noiseless splice will result. So well do the 
side clamps keep the butted ends of tape 
together after the first cut that the only 
sign of the join on the oxide side is an 
almost imperceptible hair-line at 45°. In a 


slides 


of blades running 
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test run of 50 joins, none showed any 
overlap or gap. 

Equally efficient is the rubber pad which 
applies the adhesive tape to make the join. 
Adhesion is so good over the whole area of 
the patch, including the all-important 
corners, that nothing is gained by applying 
further pressure with the fingers before 
putting the tape back into service. Joins 
were tested by stopping the feed spool 
instantly while rewinding at maximum 
speed. Ten breakages were caused in this 
way—all of them in a new P.V.C, tape of 
standard thickness and none at the 
joins. 

The two trimming blades are each 
curved inwards in order, sensibly, to 
avoid a “step” along the edges of the tape 
which might interfere with smooth running 
through the recorder or catch on the 
flanges of a spool—the hour-glass shape of 
the trimmed patch can be seen in the 
smaller illustration. On the splicer tested, a 
slight inaccuracy in the placing of one of 
the blades left a thin slither of tape still 

attached to one 

side of the join 

after trimming, but 

this was easily 

pulled away and the 

notch 

had no 
adverse effects. 

To hold the supply of jointing tape, 
there is a split bobbin, made to fit tapes 
wound on a core with an inside diameter of 
l-in., at the rear of the splicer. From the 
bobbin, the tape passes underneath the 
joiner and reappears in a slot immediately 
behind the cutting point, as in the illustra- 
tion. This arrangement looks more con- 
venient than it is, for, after trimming, the 
protruding end of jointing tape is too 
short to be easily accessible. We found it 
better to work directly from a reel of tape, 
without mounting it on the bobbin, using 
scissors to cut off patches roughly to size. 

The splicer is mainly constructed of 
high-impact polystyrene, grey for the base 
and red for the cutter unit and clamps, and 
is robust enough to withstand ordinary 
service indefinitely. On the model tested, 
one of the rubber pads was loose but was 
easily replaced with a smear of adhesive. 
The only parts likely to wear are the three 
blades, but for 5s. all three can be re- 
placed by a complete cutter assembly 
which is fixed by a single screw. 

At 32s. 6d., the Bond splicer is dearer 
than some and it does not necessarily make 
better splices. But it does make wholly 
satisfactory splices at such high speed that 
we warmly recommend it to any user of 
magnetic tape. It is guaranteed for one 
year. 

Submitted by Cine Accessories Ltd. 


just-visible 
remaining 
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You Need The 
Hitchcock Touch 


BY R. F. WHITLAW > 4 


1'D GOT AN IDEA for a first film at last, and a rough 
treatment on paper. I had my main actor, my locations 
and an ending to the story that I wasn’t happy about. In 
the train going home | stared at the break-down into eight 
main sequences which I'd roughed out, and worried Over 
the possible snags. I was going to shoot in colour ! 
thought I'd try Gevacolour 8mm.; I'd heard 

very quick their processing is nowadays. But for 
there wouldn't be nearly enough natural light to 
the last under the clock at Victoria 
mysterious letter, when David eventually opened it 
have to say: “Be at the front of Victoria station tomorrow 
at noon.” That was simple enough 

But what about the scene at the hotel, 
after having paid three fruitless visits to places 
hopes to find the man to whom the lost letter is addressed” 
All very well in words; when he gets there, he’s told that 
the people he wants left the place a few days ago. But 
how was I to put this across in 

Hote! interiors would be far too difficult to cope with 
Even if I could find a friendly management, I hadn't got 
the lights. Yet there was the obvious solution in entry 
in the hotel register, with a scribbled “left no forwarding 
address.” | that I'd have to talk this one 
with Leslie, and spent the rest of the journey home day 
dreaming 

Leslie works in TV. He's a 
number of polished little 16mm 
quite a reception. It’s always a good thing to get some 
outside advice, especially when the knows what 
he’s talking about. It's sometimes hard to take th 
though! 

When Id outlined my him, and 
what I hoped was a vivid impression of thi 
ment, he started in 

“You've the makings of 
like your ending 
humour, but you run the risk of irritating your audience 

“You feed them with your tale of this lost letter. You 
build up curiosity while the chap mills around trying to 
deliver it to its rightful owner. The situation 
and odder as he finds it impossible to locate him. He gives 
open the letter and 


how 
coloul 
shoot 
scene station. The 


would 


where Ne arrives 


where re 


pictures ! 


decided ove! 


writer who once made a 


films which met with 
adviser 


advice 


him 
treat 


story to given 


visual 


a good film there, but I don't 


It’s all very well talking about off-beat 


gets odder 


up the struggle, and finally decides to 
read what's inside. 

“There's this Strange message about meeting 
in London next day. He goes and waits. Everything's fine 
up to this point. Then a stranger turns up, and stares at 
your character who’s standing there holding the letter 
wondering what the blazes it’s all about. Big climax! What 
happens? The bloke shakes his head and walks off. I 
suppose it could be funny, but I'll bet you ten bob it won't 
be.” 

At that 


one’s own 


someone 


moment I realised how jealously on 


brain-children! I had my 


protects 


own doubts about 


said the film doctor when our 
contributor outlined his plans for 
his first story film. How the idea for 
the film arose was described in the 
first article in this series in our 
issue of June 8. 





this pay-off, yet I defended it for all ] was worth. He 
wasn’t convinced, and I didn’t tell him that, in my heart 
I wasn't, either 

We went over the rest of the film. “You don’t really 
need sequence seven, showing the chap leaving home to go 
to town on the Sunday morning. End the preceding se- 
quence with a big close-up of the letter, then fade to your 
Victoria exterior, with a clock showing nearly twelve the 

xt morning. Too messing about in 
Audiences aren't 


hearts, 


much unnecessary 


movies. Keep the thing going 


like to think that I saw the justice of this criticism, 
apart from feeling some relief that a bit of footage 
1 be cut out. Also, it put me in mind of my difficulty 
hotel. “Could I get away with just one close-up of 
immediately after he’s gone into the place, 
him coming outside again? I could 
yr table to put the book on, and 
aS being inside the hotel.” 
there wouldn't have to 
someone playing a member of the hotel staff.” 
slie thought this would be O.K. and asked me what I 
doing at the other places. I told him: There would be 
nteriors at the first house, nor on the building site, nor 
th David would simply talk to 
Maybe the contractor's man would 
then bring out a card with the 
iddress on it, but the camera wouldn't go 
At the agent’s, there might have to be a cut-in of 
ling Outside to cover David's few minutes in the 
ng. (We see him going in and coming out). 
a quick fade,” said Leslie. ““Whatever you use for 
n is likely to give the wrong impression. If it’s the 
et, there'll be someone walking in the background, or a 
will think it’s something to do 
a static shot of the estate agent’s 
merely hold things up. 
quick fade-in as he comes 


register, 
cut straight to 


use any old desk 


audience would accept it 


only need to use hands, too 


1c estate agents office 
pe ople at the doo! 
ippear for a moment 


te agent's 


passing and everybody 
the story. If 


ything like that, you 


YOU US¢ 
or an 
lick fade-out as he goes in 
Keep it slick! 
parted, he gave me something else to think 
I think you should try to fool the audience at least 
once made them think that something terrific is about 
happen though it Introduce some action 
ch really gives them a jolt. Then quickly reveal that it 
neans nothing, that it’s something quite ordinary. You 
Hitchcock Touch!” 
1ew what he meant, all right, but I couldn’t see how 
to do it. Next day was Sunday, and I worked on the 
shooting script until it was time to get the evening train 
back to London, It came out at about 140 shots, which, 
it an estimated average of around 6 seconds per shot (for 
1 silent film; I'd his somewhere, and it seemed to 
me fair running-time of 14 minutes. I 
congratulated 


ut again 
Before we 
about 


even isn't 


what I mean the 


read 


enough) gave a 


myself! 





946 


Wherever possible, | made rough plans of the locations 
we would use, putting in the approximate angles for each 
shot. I realised that all sorts of snags (or improvisations On 
the spot) might make nonsense of such careful planning, 
but doing things this way did force me to consider visual 
continuity very thoroughly. My breakdown into shots (I 
can never get used to calling them “scenes”!) was some- 
times a bit academic. But it gave me a blue-print. 

Here’s how the sequence went where David takes the 
letter to the unoccupied house, and the next-door neigh- 
bours tell him that the people have moved: 


1 LS. David walks along the street, carrying the letter 
he has picked up 

2 Camera pans from road sign on wall (“Albert Road”) to 
David approaching. He stops, looks up at sign, then at letter 
in his hand. Satisfied that this is the right road, he moves off 
out of frame. 

3 M.S. David walking towards camera, looking at house 
numbers. He stops by gate just in front of camera, This is the 
right place! 

4MCS 

5 MS 
windows 

6 M.S. He walks up to front door, starts to knock (camera 
pans with him as he walks from gate to door). 

7 CS. His hand banging knocker. 

8 M.S. He continues to hammer on knocker for a few 
moments, then leans across to peer in through the uncurtained 
window 

9 CS 

10 M.S 


He looks at house, puzzled. 


House. It seems deserted—no curtains at the 


Suddenly, he reacts to — 
Neighbour emerging from front door of adjacent 


house, who calls something to him. 
11 M.C.S 
12 MCS 
3 MCS 
Listens 
144 MCS 


Neighbour indicating that people have left. 
David, a little bit put out by this. 
Neighbour calls to someone inside 
Gives new address to him. 

David listens, writes it down (on back of 
He looks at address he has wrtiten, 


adjacent 


Ouse 


clope containing letter) 
asks neighbour where it is 

15 M.C.S. Neighbour gestures — it 
ilong this road, then turn right,” etc. 

16 M.S. David thanks neighbour (who goes indoors), comes 
down path, pauses at front gate, thinks, shrugs, comes out and 
proceeds in direction indicated. 


is not far off — “go 


You see, it was a pretty detailed sort of script. Combined 
with my rough diagrams, it gave me a bulky file which, 
I thought proudly, really looked very proficient! I was 
proud, too, of another little sequence, which came to me 
aS I was writing the script, nicely solving the problem of 
providing a “Hitchcock Touch” to fool the audience into 
expecting a premature climax. 

David is back in his digs. He goes out of the room for 
a moment, leaving the letter lying on his jacket, which he 
has thrown on to a chair. The letter is held in big close-up, 
long enough to suggest that something is going to happen 
(well-chosen music would do a lot here). Suddenly, a hand 
comes into frame; it isn’t his, for it’s a bit wrinkled. The 
hand picks up the letter, holds it up (the camera tilting 
up with it). We cut to David coming back into the room. 
He expresses alarm. But it’s nothing terrible — his land- 
lady has come in, and now holds the jacket and the letter 
as she comes towards him, indicating that he should be 
tidier in his habits. . . 

When I'd thought up this, which I hoped would provide 
a chilling moment, I had to go back and revise the earlier 
part. The landlady must be seen for a shot or so before 
this happens, so that the audience know who she is when 
they see her again. This was quite easy. 

Leslie had reminded me of something else, too, and I 
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unduly in their search for a theme when they hit on the idea for 
“Run the Commercials,” filmed on both 8mm. and lémm. neg. But 
it is a theme that will now soon date! The real challenge to clubs 
who seek an outiet for satire in guying the TV commercial is to give 


Q At least Walthamstow A.C.C. did not have to exercise themselves 
¥ 


an all too familiar subject a new, glossy look. 


OOOO OK OO 


looked for points in the script where I could make the 
best use of colour. As he had remarked, this wasn't a 
matter of selecting pretty picture postcard views. But if I 
was using colour, I should use it expressively. 

| decided that the envelope containing the mysterious 
letter should be coloured — yellow, perhaps, although | 
must be careful that it didn’t look like a telegram. And 
David should wear something fairly brightly coloured, so 
that he could be picked out instantly in any street scene 
He had a green jacket, and I could lend him a yellow 
sweater to wear under it. Not too outrageous, but pretty 
distinctive all the same! 

I rang him as soon as I was back in the digs. “I've 
written the script!” I told him. “We can start shooting 
next Saturday morning!” We agreed to begin with his 
arrival home after the fruitless efforts to deliver the 
wretched letter. We had now to introduce the landlady 
(in the film, she could just as well be his mother; it was 
only necessary to establish her as someone “in authority” 
who might well take him to task for untidiness). My own 
landlady should be in at some time on a Saturday morning, 
and I felt sure that she would be willing to come out into 
the front garden and fiddle with the flowers or something, 
greeting David as he arrived. 

David asked me what other acting talent we would 
require, | hoped to use real people “on the spot” — some- 
one on the building site (they worked there on Saturday 
mornings, I hoped!), maybe the odd passer-by whom he 
could ask for directions. The neighbour in the sequence 
I have outlined should, however, be a member of the 
cast, and more under our control. 

David said: “Why not use Susan? She'll be back in 
London by then, won't she?” I'd already had the same 
idea. I hoped that Sue would be interested in the film, 
anyway, for I wanted to be able to combine making the 
picture with being with my girl-friend! 

If I seem to have been a long time getting down to the 
actual production work (the subject of the next article) I'm 
afraid I'm not inclined to offer any apologies. The pre- 
shooting period is as important as the time spent behind 
the camera. I'm sure that you have got to live with your 
idea, let the film take hold of your imagination, see it 
practically completed in your mind, before you load a 
single spool of film. 
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Correspondence _ 





Lens Tests 

rHE ACH REPORTERS apply test 
cards in estimating camera lens resolu- 
tion. This is a good help in establishing 
a Standard for the prospective buyer, 
but I would suggest that the lens tests 
should be extended to comprise pro- 
jectors as well, Such a combination 
would give a more comprehensive ex- 
pression of the projector lens perform- 
ince. Lines per millimetre is an easily 
recognised norm, 

I once made a film of test cards and 
brought it to a dealer who ran it on 
several projectors. The result was quite 
illustrating for the variable quality in 
projector lenses. The only excellent one 
was the | inch f/1-9 Proval from Bell 
& Howell 

[here is one more examination the 
fest reporters carry out which I should 
like to see put on a standardised scale 
if possible, and that is the degree of film 
steadiness in cameras. I have made a 
test film by superimposing a_ white 
circle on a white net of squares on black 
background, the effect on the complete 
film being a circle moving up and down, 
ind from side to side on the lines. The 
limes are drawn with known intervals, 
ind by estimating the relative movement 
of the circle, one can calculate the film 
movement. 

I made 


TEST 


the interval between the lines 
5mm. and the object distance 50cm. The 
focal length of the camera lens was 
13mm. It was easiest to estimate the 
movement of the circle with a viewer, 
and I found with my camera a vertical 
displacement of 2mm. 

Making x the distance moved by the 
x 2 13°2 
13 500 so that x 500 
Projected to a 00cm, screen — 200 
times linear magnification this move- 
ment will be Icm. (or nearly 0-5 inches) 
And that is about what I find when 
holding a ruler vertical along the screen. 

Now I wonder if a film movement of 
0-052mm. (or 0-002 inches) in a Bolex 
C8 camera is the worst, the average or 
the best to expect. What I know is that 
it certainly is annoying to look at on 
the screen. 
Oslo. 


film, = 0'°052mm 


S. R. SVENDSEN. 


Not Enthusiastic for 
Automation 
THIS TREND toward automation is not 
doing anything to increase my interest 
in cine. I don’t mind the hard work 
involved in taking a meter reading and 
the mental fatigue of computing the 


proper exposure required, taking into 
account subject, background, etc., also 
the small matter of focusing. And this, 
is nothing compared to the 
drudgery of lacing up a projector, which 
takes me all of 20 seconds 

Here in the U.S.A. practically all 
cameras advertised or displayed in shops 
ire electric eye with zoom Pro- 
must have automatic threading 
and a zoom lens to be saleable. The 
newcomer doesn’t even get to know that 
16mm 16mm, equipment is not 
advertised at all Nevertheless, 1 use 
both 16mm, and 8mm. and do my own 
processing of 16mm. monochrome sur 
plus film, with very results. 
i/hertson, N.Y PETER SCOZZARI 


of course 


lenses 


jectors 


exists 


good 


Which to Choose ? 


little moan. The 
cameras has 


MUST have a 
array ol 

took up cine a year ago 
a background of still photo- 
graphy, acquired many years, I 
thought I knew something about select 
ing equipment. I had been through all 
the stages; box camera, folding pocket, 
three speeds, then six and nine speeds, 
delayed action, on again to rangefinder 
then bloomed lenses and sync. for flash 
After chopping and changing 
ind the frittering away of much hard- 
earned cash, I ended up with an expen 
sive 24 24in. with a host of attach- 
ments, and a 35mm. camera for colour 
Now I have finished buying equipment, 
for I have the best, but a similar costly 
and unsettling chase after the best in 
about to start, and it has 


1 SIMPLY 
bewildering 
me reeling, I 
and, with 


cine 


over 


years ol 


cine 
me worried, 

| decided that this start at 
the top or pretty bought a 
complete Bolex outfit. The camera, the 
B8VS, appeared to have everything. Now 
I find that for the money spent over 
£130 —I could today have a 3-lens tur- 
ret or zoom, magic eye, electric drive, 
backwind, sprocket-drive Of course, 
I get fine pictures, but even so it seems 
to me that if I had my £130 to spend 
again, I could get all I've got now, plus 
a dozen refinements and improvements 

in short, a better outfit, easier to use 
and more certain in operation, And only 
12 months ago I thought I'd bought the 
best. 
Wokingham. 


seems 


time I'd 


near, so I 


‘QUITE BEWILDERED 

Fortunate is the who is not be- 
sieged by doubts after he has 
trievably laid out his but if they 
are no more substantial than our 
he'd be foolish to torture 


man 
iv re- 
c ash 
cor- 
respondent's 


himself. Were Mr. England Bolex-bereft 
and had his £130 safe in his pocket, 
we'd be hard put to it to advise him. 

He mieht or might not have a use 
“dozen refinements.” An 
answer to the question as to whether he 
could get a “better outfit’ could only 
be attempted — and then with hesitancy 

after the question had been qualified. 
Better for what? Better for whom, for 
what sort of movie-maker is Mr. 
England? What kind of standards does 
he have? 

The addition of refinements seldom 
makes a camera easier to use; and cer- 
know of no camera “more 
certain in operation” than the Bolex, or 
one which better deserves its high repu- 
tation, But equally its competitors de- 
mand and earn careful consideration. 
Makine a choice is always difficult in 
a highly competitive market, but the fact 
that it is highly competitive guarantees 
money whatever one 


for those 


tainly we 


0d value for 


chooses 


Half Sixteen 


rHOUGH it is very doubtful if any 
manufacturer would risk the heavy capi- 
tal outlay which would be involved in 
tooling up for the production of “Half- 
Sixteen” cameras and horizontal pro- 
jectors, I feel this is a very bonny idea, 
and Mr. D. H. Jones is to be congratu- 
lated on the experiments he described in 
4CW for May 25. Half-Sixteen has so 
many advantages over 8mm. that 16mm. 
users who are limited by the high cost 
of colour filming might well be disposed 
to use this format to get twice as much 
film time if only they could project the 
result 

For there’s the rub. One gets defini- 
tion twice as good as 8mm, at respect- 
ible screen sizes, much better sound 
because the film passes the sound head 
at twice the speed, availability of all the 
(better) 16mm. film stocks, including neg. 
pos., with cost only 28 per cent more 
than 8mm 

Readers may be interested in my ex- 
periments. I took only a few minutes to 
fix a half-sixteen black paper mask in 
the filter slot of my Bolex 16, and to 
stick a piece of black tape from a film 
tin over the opposite half of the finder, 
which has a convenient half-way pointer 
I turned the camera to the right, so that 
the finder was on top, quite easy to 
handle, and noted that with a good pan 
and tilt head the use of a tripod would 
be easy. (Incidentally, I was astonished 
to find that in the reflex prism the image 
was not halved). One would have to 
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remember to use the reflex for focusing 
only, and the finder for the field. 

For my first tests I loaded two Agfa- 
colour spools (reversible at the end of 
the first run) with cheap positive, which 
I developed as a negative for a primary 
test. (Sample enclosed). Then I tried the 
handier, smaller B. & H. Filmo 121 be- 
cause the magazine is easily loaded with 
25ft. lengths of ex-Govt. film, which can 
be rewound and sent back again on the 
reverse track, One could shoot any 
length with these magazines and then 
reload for the reverse shooting in the 
dark room later. 

It took five minutes to halve the gate 
by removing the front, opening the 
shutter and sticking on a piece of tape 
(again from a tin of film), and sticking 
tape to correspond on the blunt end of 
the finder 

This 25ft. of slow pan I reversed 
(sample enclosed). But what a pity, I 
thought, that one has to cut the film 
Were it not for this, one could have a 
projector with a sliding half-mask in the 
project side of the unslit 
film in turn—and one would finish with 
the film rewound. The might in- 
terest the libraries 

1 slit my film 
slitter described in 


igo, but, of course 


gate to each 


idea 


with the razor blade 
ACW some weeks 
there was no means 
format. If some 
obliging firm like Specto could sell an 
ccessory for fixing into the 16mm, gate, 
normal vertical projection would be easy 
with a reversing prism. By tilting over 
a Gebescope prism in a metal 
holder (bought for £2 for background 
projection) | I could get a hori- 
zontal picture without loss of light; fix- 
ing this in a wooden holder in front of 
the lens would not be difficult. 

For horizontal projection a 12 volt car 
bulb (which can be overrun heavily to 
17v, by a sliding resistance) might suffice 
for home It gives a small point 
of light, very white 

In spite of not having been able to 
project my half-sixteen, I feel something 
ought to come of this idea for 16mm. 
isers. A 16mm. projector gate accessory 
would surely sell quickly. 

Jersey, CA S. JEPSON, A.R.P.S. 


of projecting the new 


90 deg 


found 


shows 


Projector Hire 
1 READ that Lambeth Council is offering 


a “£300 projector” to clubs 
for only 10s. 6d. While applauding the 
clubs and being able 
to hire such an expensive piece of equip- 
ment so cheaply, I deplore this intrusion 
into the field of private enterprise, 
Over the years, an economic level has 
been arrived at for the hire of film 
projectors (in the region of four guineas 
when no trained projectionist is in at- 
tendance). Operators will be faced with 
a threat to their livelihood if schemes 


to hire out 


idea of societies 


such as this of the Lambeth Council are 
widely developed. 

It is not practicable to hire out an 
expensive film projector for such a low 
figure unless the enterprise is heavily 
subsidised. The cost of replacing a pro- 
jector lamp alone would be more than 
the return on several hirings. So the 
rate-payers of Lambeth are going to be 
burdened with further levies to raise 
money that will be used to deprive a 
section of the community of the oppor- 
tunity of earning a fair and honest 
living 
London, §.E.23. JOSEPH H. WILLIAMS, 
Williams Cine & P.A. Services. 


No Exposure Meter? 
KEVIN BROWNLOW says that the camera- 
man of the early ‘twenties had no expo- 
sure meter, but was this Photo- 
electric meters did not arrive till the 


so? 


Enlargment of Half-Sixteen, the new format 
proposed by D. H. Jones. (Frame runs horizon- 
tally). See letter from S. Jepson, A.R.P.S 


early ‘thirties, but in my own experience 
paper tint meters by Watkins, Wynne 
and Ilford were being used for still 
photography around 1914-18, and I have 
a Wellington and Ward visual extinction 
meter of about the same period, The 
Watkins meter came into use in 1893, 
and in 1915 the Prague Technical School 
tested a “large number” of photographic 
actinometers and visual extinction 
meters 

It may be that the professional 
cameraman disdained such guides, Can 
any old movie technicians tell us what 
happened? 
West Wickham 


“Hypo in his Veins”’ 
Another Trader that, if his 
figures are correct, I will never go in 
for retail trading. But I am unrepentant. 
I do not begrudge anybody a fair profit, 
but I do object to the cold, callous way 
in which Trader deals with his custo- 
mers. I think he must have acid fixing 
hypo in his veins instead of blood, 

| have traded in a_ considerable 
amount of cine equipment and have 
always received very fair treatment. In 
fact, only three weeks ago I traded in 
my Eumig C3R for a Konica Zoom 
and got far more for it than Trader 
gave his client 
Ilford 


HARRY WALDEN. 


| ASSURE 


BERNARD LYNCH. 
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H Chargers 

IF THE CORRESPONDENT who said he had 
been looking for H chargers for years 
wants them so badly that he is prepared 
to pay Ils. 6d. each for them, he can 
get an unlimited supply from any dealer 
-and each charger will be full of film 
into the bargain! But the snag is that 
all Pathescope chargers are on loan only, 
and the user is not entitled to retain 
them. This is the reason, I suspect, why 
those lying around have not been 
showered on Mr. Cooper. Perhaps the 
nine-fivers who have them feel they have 
some lien on Pathescope for the cost 
they incurred in getting the film pro- 
cessed elsewhere when processing was 
suspended last year, and live in hopes 
that the new firm will eventually provide 
a refill at raw stock cost only. 

Incidentally, Pathescope’s last 
ment of chargers still out was not hun- 
dreds but thousands! 
London, S.E. 


assess 


MIDDLE GAUGE 


Silent Club 


SIX MONTHS AGO I was bitten by the 
demanding but likeable cine bug and 
read in ACW, whose devoted slave | 
have been ever since, that a newly- 
founded club was advertising its presence 
to prospective members in my home 
district. Enclosing a stamped addressed 
envelope, I wrote to the secretary asking 
for information and stating my willing- 
ness to pay the full subscription. I re- 
ceived no reply, (My equipment consists 
of a C3R camera, P8 Imperial projector 
and a TK20 tape recorder.) 

Are all clubs so reluctant to 
raw newcomers? 


BFPO 53. M. V 


accept 
. PITTOCK 


All Set 


HAVING RECENTLY COMPLETED a tripod, 
titler, reflector, animation bench and a 
special effects box, and put the finishing 
touches to a make-up set and a back- 
cloth, I imagine that I am now ready to 
begin filming! They are not all that 
elaborate, but nevertheless provoke 
favourable comments and their produc- 
tion gave much pleasure and satisfaction 
—not to mention the satisfaction of sav- 
ing money. My camera is a Revere C.87, 
said to be one of the most popular 
cameras in the world. If this is true, it 
deserves its popularity. 


Bowerham. J. P. COULTER. 


Pre-Release 


“AVAILABLE NOW” said the G.B. Film 
Library advertisement in ACW for June 
1 of their film of the Duke of Kent's 
wedding on June 8. If only we could 
have a similar early release of a film 
of the Derby! 

Many thanks for an excellent weekly 
mag 


Hull R, BEHARRELL. 
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8mm. Viewpoint 


DOUBLE RUN turns an enquiring eye on apparatus 
and other things demonstrated at the Photo-Cine Fair. 
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OFF-BEAT QUESTIONS 8CDFGHJKLMNAA 


(and some off-beat answers) 


j 
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“I liked the Malham instant lettering”. 
The somewhat irregular appearance 
Sheet is due to the fact 


ABOUT THE LATEST IN CINE ites W ibct i coise cult 


ALTHOUGH it is a thing of the past, the past is such 
a recent one, and will have such a pronounced bearing on 
the future, that I make no apology for adding my quota 
to what has been written about the Photo-Cine Fair. As a 
matter of fact, I was rather tired of it before ever I got 
there, so I hope I can woo you to a more accommodating 
state of mind, for I found some interesting things during 
my 24 hours’ visit on the last day. 

First, there was the K.G.M. Cinecorder. “Is there any 
chance,” I asked, “of a model being produced to run at 
the standard cine speed of 74 i.p.s.?” “No,” they said, for 
perfectly good results could be obtained at 3} i.p.s. “Any 
way,” they continued, “who said that 74 was the 
standard speed?” Well, who did? Not me! So I retired 
hurriedly. Nevertheless, I do get much better results from 
my (borrowed) Ferrograph when I run it at 74 i.p.s. than 
when it runs at 3}. However, I was very impressed by the 
whole range of accessories that K.G.M. now offer: every 
thing from camera timing loops (2s. 6d.) to Eumig sprocket 
units (£2 2s.). 

Then there were the Cremer spotlights, distributed by 
Malham. Anything less than 1,000w. is, I feel, of very 


1.p.s 


The Projector 
Scope replaces 
the lens on any 
projector and 
produces a 
small picture 
for daylight 
viewing. 


resist trying out a few of the letters. 


limited use to the cine man; 


£21 12s 


their 1000w. model sells at 
, without stand. I would have liked this very much. 
It can be used to produce either a hard or soft light, 
depending on the type of lens fitted. With hard lighting the 
lamp filaments could be seen in the centre of the beam, but 
with most subjects they would not be noticeable. On the 
other hand, as someone beside me pointed out, you could 
always make a hard light soft by hanging something in 
front of it, but you couldn't make a soft light hard. 

I also liked the Malham instant lettering. You just place 
the transfer sheet on top of your title background and rub 
the selected character with something hard and smooth. It 
then leaves the sheet and attaches itself firmly to the card. 
[he standard wallet, containing more than 500 characters 
(4in., din. and }in.) and useful phrases like “Photography 
by” and “The End,” costs 10s. 6d. The lettering is maybe 
rather small for some uses and the choice of style rather 
restricted, but it seems a very good buy. 

The most optimistic demonstration film 1 saw was of 
the Fairchild sound camera. The 8mm. cameraman was 
shown handing the microphone to a man on a kite float 
which was towed behind a motor boat so rapidly that it 
into the air, and all the time the man on it was 
giving a running commentary, with the mike (we were 
told) hanging round his neck. You'd hardly believe it, 
would you? “Why,” I asked with my usual lack of tact, 
“was the picture out of focus?” “It’s the last day of a 
long session,” I was told. 

I'm afraid I wasn’t very popular on the R.C.A. stand 
either. “Why is the picture so grainy?” I asked. “It’s not 
at all grainy,” they said. They had carefully chosen a 
screen with a lenticulated pearl surface in preference to a 
matt white one. There was no real fall-off in brilliance, I 
was shown, when the picture was viewed from the side. 
There wasn’t much fall-off in grain, either, but the demon- 
strator stoutly denied this. Strange, really, to pick a surface 
which, I am quite convinced, did not do justice either to 
film or projector. 


rose 


My arrival on the Philips’ stand caused a minor stir, 
Someone, they said, had written a piece in ACW to the 
effect that Philips could supply blue photofloods enabling 
outdoor colour film to be exposed in photoflood lighting. 
I blushed. As a result of what this writer had said, en- 
quirites had poured in from every side even from the 








Weston IV with Invercone—no filter problem with this new 


model 


head of the firm in Holland. But in fact production had 
been discontinued because the blue lamps had been in- 
tended only for mixed lighting (not for photofloods alone), 
gave only half the light of ordinary photofloods and cost 
twice as much. Hence it was not thought worthwhile to 
carry on with them, which is a pity, I feel — particularly 
since we have established that there is some demand for 
them! 

Kodak said they were still unable—and likely to continue 
to be unable —to copy customers’ 8mm. films. Nor had 
Gevaert any news of an 8mm. colour copying service (but 
they believe it will come) and they were rather coy about 
monochrome dupes, but these, apparently, can 
Ilford could give no definite date for 


their 8mm 
till be 


produced. 
the arrival of their 8mm. colour stock but thought it could 
be next year. 

Japanese Cameras showed me their Chinon zoom lens 


(f/1-8, 10-30mm., focusing down to S5ft.) with built-in 
(for film speeds of 10-40 A.S.A.), but the 
had been damaged in transit and they could 
not show me how it worked. It fits any type D mount 
camera (I wondered if it would be a little heavy for the 
will sell for £39 14s. 3d. and should be available 


Sekonic meter 


prism 


mount), 
now 

{ asked Hanimex why Perutz film was so often fogged 
at the beginning and end of the roll but not in the middle, 
but they said they'd never had this complaint before. If, 
however, it was anything to do with occasional opening 
of the cartons by Customs, this would be put right, for they 
were setting up their own factory in this country early 
next year. 8mm. Perutz colour film should be available 
in September. This has a speed of 20 A.S.A. and, unlike 
other colour stocks, is oil-coupled so that colours are 
always kept separate and you can’t, for example, get an 
overall tint of yellow or green. I suppose I must have 
looked somewhat bemused. “It’s true,” I was assured. 

“Why do I need to use the neutral density filter with 
the Invercone on my Weston I?” I asked at Sangamo 
Weston. I don’t, they agreed. It was just that they thought 
that if the baffle was closed (and this has the same effect 
as using the filter), the Invercone could not be clipped on 
securely enough. But it can be. This problem does not 
arise with the Master IV, for the new Invercone does clip 
on; it has also been redesigned and enlarged to accept light 
from a much wider angle so that, even with back-lit shots, 


Amateur Cine World » June 22, 1961 


Sangamo Weston thought it was now no longer necessary 
to take two separate readings. You just stand in the sub- 
ject position and point the attachment at the camera. 

A neat idea was used by Cinex: they had wired up an 
18-5 projector on a side panel of their stand, and the 
passer-by could turn the switch from 18 to 5 f.p.s. or to 
reverse and see the effect on a built-in screen. The film 
was, of course, run on a different projector. 

I saw lots of pictures of girls disporting themselves on 
beaches and in pools. The film that intrigued me most was 
shown on the Dominus stand. I had some difficulty in 
making out the plot, and then I realised that I was seeing 
a loop film. For sheer brilliance of reproduction and per- 
fect (yes, perfect) colour rendering, there was nothing to 
compare with an exhibit on the first floor. It was, I 
thought, a film of the Fair itself. The quality was abso- 
lutely superb. Then it dawned on me that I was looking 
through a hole cut in the back of the stand at the people 
below. 

Walton's first magnetic stripe “experimental film,” an 
Abbott & Costello, seemed very successful (it looks as 
though stripe is going to win the day, if only some rela- 
tively inexpensive projectors can be produced). I was also 
delighted to find some very fine early Laurel & Hardy, 
Buster Keaton and Mack Sennett shorts (complete with 
Keystone Cops) available from Capitol. Now all we need 
to do is to persuade some of our local film libraries to 
stock them... . 

The Projector Scope outfit on the D.C. Cine Equipments 
stand was intriguing. It can be fitted on any 8mm. projector 
in place of the standard lens and produces a small picture 
which the projectionist can view in daylight. I'm not quite 
sure why he should want to do this, but if he does, here's 
how, at a cost of £7 7s. 

The outstanding bargain of the show? I would nominate 
the Brownie 8mm. camera, even though I have not yet 
seen any film exposed with it. For £12 7s., it looks de- 
cidedly good. Altogether it was a very worthwhile visit, and 
[ must say I was impressed by the courtesy and knowledge 
of the demonstrators who, at the end of what must have 
been a tiring week, found themselves at the receiving end 
of my barrage of questions, some of them distinctly off- 
beat 


OOOO anneal age aay teeneaataatinataatataataial, 


QUERY CORNER 
Wanted 


or 16mm. monochrome or colour shots 


} 

8mm., 9-Smm x 
coastal or deep water, for " 
; 

} 


of merchant sailing ships, 
an amateur film compilation of these 
vessels.—-W. A. Hawken, 
Herts 


almost extinct 
53 High Street. Puckeridge, 


: 
} Instruction manuals tor: B.T.H. S.R.B. projector 
% (W. G. Morrison, 3 Hillcrest, Hedworth, Jarrow, Co. 
$ Durham), GeBescope A _ projector or correspondence 
with users (D. Cooper, 269 Beacon Road, Lough- 
; borough, Leics.), pre-war Zeiss Movikon 8 or corres- 
) pondence with users (S. W. Inkin, 12 Dorset Gardens, 
p Brighton) 
5 Owner of 9-5mm. colour film sent in error to W. Gale, 
209 Toddington Road, Luton, Beds., from whom it can 
be obtained; it includes shots of mountain scenery, Pets 
Corner with child on swing and adult group with three 
children in front. Mr. Gale would be glad to have news 
; of his own film, A Day at the Zoo, taken at Whipsnade. 


SLOP 
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MOVIE MISCELLANY 


TRUMPETS FOR 
KODACHROME Ii 


THE FIRST ACW TEST REPORT of Kodachrome II pointed 
out, clearly in some perplexity, how void of fuss has been 
the arrival of this new stock here. The trumpets have 
scarcely sounded, but in America Kodachrome II has 
created something of a sensation, especially in relation to 
the impact it will have on 8mm. filming. Here are some 
typical test report comments: 

“Those who will noticeably benefit from the new Koda 
chrome will be the 8mm. fans. With it, they will be able 
to produce results closely comparable to those obtained 
by shooting regular Kodachrome in 16mm the much 


BY IVAN WATSON 





improved resolution will permit screening 8mm, films much 
larger, virtually to the 
with 


picture size normally associated 
16mm.” U.S. Camera. 

. . . a remarkably pleasing, sharp-edged and flexible 
tool . .. 100x photomicrographs indicated that the new film 
doesn’t merely Jook sharper, it really is.” — Popular 
Photography 

“There is no doubt that Kodachrome II is sharper 
than regular Kodachrome and it’s particularly 
able -with 8mm. long shots of scenics . . . it is going to 
make 8mm. movies easier to shoot and better to watch.” 

Modern Photography. 

Limited quantities of Kodachrome II have already been 
distributed to the shops, but I understand it will be in 
short supply for some time. A tour of London dealers 
confirmed that most of it has already been snapped up 
and they weren't very optimistic about getting adequate 
supplies this year. At least, however, we can shortly expect 
a further guide to its use when we can get it, for I am 
told that a second ACW test report is on its way. (The 
fact that ACW should take the unprecedented step of 
publishing two reports on the same item is surely sufficient 
proof that they have no doubt that the trumpets should 
be sounded). 

When we are able to buy as much of the film as we 
want, I think many 8mm. fans will stop yearning for 
16mm. And 16mm. people can start dusting their squeeze 
lenses, in readiness for cinemascope at the N.F.T. That is, 
if anyone can find a few thousand Red Indians or stage 
a chariot-race 


notice- 


The Case of the Emel Piume Refiex 
IF {1 WERE an importer of cine equipment, ['d regard 
it as a solemn duty to read ACW from end to end each 
week so that I could get the feel of things and be aware 
of what was happening. Consider, for example, The Case 
of the Emel Plume Reflex. Some weeks ago, an ACW cor- 
respondent wrote a modest panegyric about this French 
cine camera and suggested that, if I used one, my search 
for 8mm. perfection would be over. I replied, in print, 
saying that the specification sounded so mouth-watering 
that I'd willingly buy an Emel if only someone would 
tell me how to get hold of one. Enquiries at one of 
London's most august photographic shops resulted in my 
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being told that the only way to acquire an Emel was to 
go to France. 

A day or so later, I received three letters — one from 
the manager of a provincial branch of Boots the Chemists 
informing me that Emel cameras are imported into this 
country, that they are available, and that they'd be pleased 
to get me any model I chose, within a few days. Another 
similar offer came from the Midlands. And, by one of 
those curious coincidences that would turn a fiction editor's 
hair grey, a local schoolmaster friend, who read my letter 
in ACW, came across to see me — with a brand new Emel 
Plume Reflex which he had just bought from a stockist 
only a few miles from my home! Then, hotly following 
all this, and proving that the importer was indeed aware 
of his solemn duty, came an advertisement in ACW “an- 
nouncing the reintroduction to this country of Emel 
cameras and equipment 

Yes, the Plume Reflex is a most attractive little camera, 
but I would be prepared to argue quite hotly with the cor- 
respondent who suggested that the Angénieux glassware is 
superior to that of Kern or T.T.H. How does he know, 
unless he owns some very special and expensive testing 
apparatus? When you are dealing with high quality lenses, 
subjective tests with 8mm. film stock can do no more than 
confirm that they all do a good job and, after that, it's 
purely a matter of personal preference. Most of the top 
flight lenses are capable of better resolution than available 
film stock permits. So it's a brave or singularly well- 
informed man who can assert than any one make of high 
quality lens is superior to another 

Me, I have no axe to grind, no shares in any camera 
company, and no special loyalty to any one manufacturer. 
I just want to achieve the best possible results. Now and 
then, I am severely tempted by the sheer convenience of 
some of the cameras they are producing today — the Nizo 
Focovario at its interesting new price, for example — but 
I have yet to be persuaded that any other 8mm. camera 
would give me results better than I get from the versatile, 
if somewhat massive, Bolex H8 
Wanted: a Spare Lugom 
IT'S HAPPENED! Back from the processing station this 
morning came a reel of Agfa — and not one foot of it is 
usable! From beginning to end, it is quite hopelessly out 
of focus. All you can see is an occasional shapeless blob 
moving across the frame like an ocean liner lost in the 
fog. Very annoying, because these pictures were taken 
with the utmost care — tripod, light meter, tape measure 

. everything. 

The culprits were a pre-war Bolex L8 (which had just 
had a new motor put in it), an f/1-8 Yvar focusing lens 

and my ignorance. The film was so out of focus that, 
normally, I couldn't have achieved such an effect if I had 
tried. I carefully examined the gate, and there was nothing 
wrong. Ditto the lens. After I had taken the camera back 
to the dealer (who was as baffled as I was), a bell tinkled 
somewhere at the back of my mind. I had a look at the 
Kern lens catalogue, and there it was: “Lenses intended for 
the Bolex H8, B8 and C8 can be used on the Bolex L8 by 
adding an adaptor-ring, code LUGOM.” 

I telephoned the dealer and said: “What that L8 camera 
needs is a Lugom, and then it'l] be perfectly all right.” I 
thought I detected the merest tremble in his voice when 
he said: “I'll see if I can get one, Sir.” 
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Making a Start 
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THE CAMERA IN ACTION 


IT IS SOMETIMES stated that if a 
scene is worth filming at all it is worth 
filming three times: in long-shot, 
medium shot and close-up. An exag- 
geration, maybe, but the idea behind 
it is sound. In a single shot it is sel- 
dom possible to say all that should 
be said about a scene. Each type 
LS, MS and Cl will give different 
atmosphere or emphasis, and these 
are important in getting an idea 
across 

A close-up (CU) is a scene in which 
the screen is filled, or nearly filled, by 
a face or head and shoulders (or 
something of similar size). With a nor 
mal lens it is usually shot at a dis- 
tance of four to eight feet. If you 
a long-focus lens (one of 20 to 
length on an 8mm 
camera), uSe it in preference to the 
normal lens for close-ups of people 
It will “drawing” of their 
features; help (because of its restricted 
field) to throw the back- 
‘round out of focus; and also avoid 
embarrassment by allowing 
the camera to be used a fair distance 
With a long-focus 
the CU would be shot from a 
two or three times greater 
than that appropriate with a normal 


nave 


36mm. focal 


give better 


depth ot 
possible 


from the subject 
lens 


distance 
lens 


in-Between Shots 

A medium shot or mid-shot (MS) is 
one in which appear more or 
less full length; with a normal lens it 
will be filmed at anything from 10 to 
30 feet. A long-shot (LS) is a more 
distant These, however, are 
only the basic types. Each has varia 
tions which you can use when script 
ing to make your meaning more pre- 
cise MCU is a medium close-up, 
CMS a close medium shot, MLS a 
medium long-shot. A_ big close-up, 
BCU, is a scene that includes only 
part of a face just the eyes, or eyes 
and mouth 

In an average film most of the shots 
will be MS. They are the easiest 
Focusing presents no difficulty; for 
they will be comfortably within the 
range of a fixed-focus lens, while a 
focusing lens can be set to its “ red 
spot ” that is, to the position giving 


figures 


scene 


maximum depth of field —and will 
not require adjustment between one 
MS and another. There is no trouble 
with parallax, People have some free- 
dom to move about without walking 
out of the picture. 

But do not let the simplicity of the 
MS tempt you to use nothing else. If 
all scenes are in middle distance the 
film will be monotonous, particularly 
if most of them are taken from the 
same standpoint. But it is always a 
good plan to change your position 
whenever you stop the camera; even 
a couple of paces to one side will help. 

It is too, to adopt “Get 
Closer” as a working rule — meaning 
not only that there should be plenty 
of CU shots, and some BCU, but that 
MS should be made from 
There is no 


wise, 


as short a 
distance as practicable 
sense in portraying a friendly scuffle 
between children with a wide 
margin of lawn all round. Always to 
have the screen filled with something 
worth looking at should be your aim 

Long-shots tend to be disappointing 
on 8mm. if their interest lies in detail 
too fine to resolve or in subtle colours 
that may be spoiled by haze. But cine 
is, or ought to be, concerned with 
action people doing things (or 
things doing things, like water tumb- 
ling over the rocks In a mountain 
stream). A film that looks like a set 
of colour slides will almost certainly 


two 


bore; that is so whatever the gauge, 
but with 8mm. in particular concen- 
trate on MS and CU. If that restricts 
you too much, change to 16mm. 

Still, even in a simple seaside film 
the occasional LS may be desirable to 
set the scene. Remembering the limi- 
tations of the 8mm. frame, give the 
camera all the help you can by using 
a really firm support. A tripod is best, 
but if you haven’t bought one, look 
around for a wall or fence. A pistol 
grip is an excellent aid to steadiness 
and may be good enough if you have 
a Steady hand and can find something 
to rest your elbow or shoulder on. By 
another, your camera 
from wobbling 


one means or 
must be prevented 
during your LS 

Steadiness of the 
than ever necessary if the LS is to be 
used as a background for a superim- 
posed title. The least tremor of the 
scene behind the lettering will make 
the words seem to float about on the 
screen, even though they have been 
filmed afterwards with the camera 
(one hopes) on a rock-steady support 
For the title LS, a pistol grip will not 
do. 

Six seconds is a good length for the 
average scene. This may look about 
right as you read it, but it can seem 
quite long when the motor is running 
and you may be tempted to give short 
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camera 18 more 


SS | 


Carena with 7°5—35mm. Zoom 


HARD ON THE 
its younger but costlier brother from the same 
Swiss factory, the 8mm. Carena Zoomex. Its zoom 
lens is a f/1-8 Angenieux with the comparatively 
wide range of 7-5 to 35mm. and the viewfinder 
focuser is of the through-the-lens reflex type 

Like the Auto-Carena, the Zoomex is a fully 
automatic camera, the diaphragm being controlled 
cadmium 
cell; 
Mechanically, the two cameras have many features 
in common, including the unusual pistol-grip hous- 
ing for the spring motor 

The importers are Photopia Ltd. of Newcastle. 
Price (with tax), £129 19s. 6d 


by a 
Mallory 


Staffs 


<—< 


HEELS of the Auto Carena comes 


by a 
ASA 


powered 
12-400 


sulphide 
film-speed 


p.e.c 
range is 


LOOP OOOO OOO 


ee ee ee eee 
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How Do These Schoolboys Do It? 


Here's one 
“Scramble” 
impressive f 


THEY'VE 


year running 


Boys’ Sc 
Group B 
Children’s 
sored b 
the Nat 
ful last 
the AC 
Scrambli 
(Peggy |! 
Frend 
best fil 
yet produc 
It tells 
abouts w 
a smaller 
whole ol! 
creep out, 
is showing 
villains on 
off on the 
and round 


this, with live 


the 


The 


until 
river. 
and 

the time t 
by Mr. W 
light at the 
to see thei 


As a sto 


Don Waters and his 


are sittir 


, l 
the reasons wity tne exposur 


mmaculate throughout Note 


Producers of the 
Oscar-winning 
“Paper Chase” 

come to the top again 
in the National 
Children’s 


Film Competition 


es 


g script board peeping into the pict 


done it For the third 
Cornwell Secondary Modern 
ol, East Ham won the 
inder 16) award in the National 


Film Competition, once spon- 


af 
again 


have 


he News Chronicle and now by 


il [ Success- 
(one of 

film, 
judges 


Charles 


nion of Teachers 
with Paper Chase 
Ten Best), th 
s, according to 
ire, Stanley Reed, 
Manvell) 


new 


the 
Le 


Roger “perhaps the 


boys have 
ed 


young lay- 


ho steal a model plane from 


the 
who 


and are pursued 
the smaller boy’s 
unobserved, whil eir 
hem a film 


bicycles, and finally 


boy by 
class, 
teacher 
t They pursue the 
cut them 
round 
sequence 
camerawork) 
back into 
lists dash back to school, 
in their places again by 
eir teacher (very well played 
on the 

» end of the film. He is amazed 
r scratched and dirty faces... 
this is no great shakes, but 


heath, where they circle 
-m (a magnificent 
imaginative 


villains topple the 


iters himself) switches 


it is presented with such skill and imagi- 


nation, 
convincing 


an 


case with p 
competitions, it 
(there were 46 in all) far behind 
do you do it? 
rough preparation, 


Very tho 
explanatior 


d the acting is absolutely 
throughout that, was the 
ous Cornwell films in these 
leaves all the other entries 
“How 
Waters. 
was his 


so 
as 


rey 


we asked Mr. 


2 


Scramble was produced by 12-13 year 
olds with no previous film-making experi- 


about tw 
apprec 

ha 

B.F 


cussed 


ition Com- 
thof tripod) 


pecc ible 
ties, track- 


we have 
yf cyclists 
from the 
iwkward cuts 
behind the 
narkable: 
vicum 
cycles 


pod 
skill 


ibouts follow their 
glimpse of their 


as they wheel them 
the start 


what 


van, 
whispering at 

) which 
ppen ind arouses our 


sSugEee is 
interest, 
ys’ feet as they sta 
thering 
of 
over a dust-bin as the 
hut 
shadows here) 


t pedalling 

rass and 
between trees 
pursuers close 
use 


, sli through 
the peering out heads 
and 


the villains’ (magnificent 


The said Mr. Waters, was 
comparatively unimportant in this set-up. 
“I just told them what to do,” said 
director lan Tompkins, The interpreta- 
tion was left largely to the actors, but as 
t had been in on the production from 

) ning, knew just what was 
and they kept rigidly 
ript throughout. 
the Cornwell films are mono- 
silent. “It is worth pointing out,” 
judges, “that attempts at colour 
yund make for additional hazards.” 
but is Mr. Waters right in 
the visuals are all im- 
once upon a time, 
by far the most vital 
film, but sound obviously plays 
in modern film technique. “Our 
ouldnt learn their parts it’s 
difficult,” insists Mr. Waters. So the 
nals thought thirty years ago, 


hether like it or not, is 


director, 


he 
they 


hem 


1mwuga 
that 
[hey were 


ire still 


oressic 

sound, w we 
we shall not easily 
St. John’s Primary 
This won the Group A 
The school had 
16mm. film (un- 
could make out) 


ther film 
The Fish 
Kilburn 
12 years) award 
oad of junk 


as 


Dy 


we 


ound for a way of using 
ere were fish tanks in the 
fter some experiments with 


hey scratched 
compass points. But the 
little dull, they thought, 
tried daubing the frames 
ind ended up with this 
tle film in which silvery fish 
the screen, 
ind swallowing each other. 


fish on to 


ind squiggie across 
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The take board is no mere publicity gimmick 
or the Cornwell School film unit. They really 
do make good use of it on the editing bench. 
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“a LOT OF GIBBERISH” and “ quite 
unreadable ” were only two of the com- 
ments on the last Nettlefield C.S. News- 
letter. Just what happened between the 
stencil and the duplicator I really do not 
know, but fortunately the difficulty is 
readily resolved. Members are asked to 
co-operate by holding up the Newsletter 
to a largish mirror. 


Club Outing 


OUR FILMING EXCURSION to the grounds of 
the Manor House was on the whole very 
successful. I noticed Nettlefield members 
clocking up quite a useful footage around 
the flower beds and the ornamental lake. 
The latter, in particular, afforded a great 
deal of pleasure to most of us. The one 
exception was Miss Lettice Esterhazy, 
who, fortunately, was quickly rescued. 

The only other incident of note 
occurred much later in the day -—— when 
we were almost back home at Nettlefield, 
to be exact. The delay to us was a negli- 
gible one —a quarter of an hour at the 
most — though | understand that there 
was widespread disruption of British 
Railways’ services for that evening and 
for part of the next day. I am sure that 
members will sympathise with our coach 
driver, Jack, in having the misfortune to 
run out of petrol in the middle of the 
level crossing. 


Press Publicity 

WHAT BETTER BOOST to a cine society's 
morale than to earn a complimentary 
reference in the local press from time to 
time? This, | would point out, was the 
thought uppermost in my mind when 
I invited Mr. Toby Tanner, a reporter 
on the Nettlefield Echo, to the Clubroom 
recently, However, owing to the resultant 
publicity in the Echo and, indeed, in 
other papers as well, I feel I must offer a 
word of explanation in order to clear the 
fair name of N.C.S 

First, late starting: on the evening in 
question this was unavoidable. Mr. Grist 
(our caretaker) had gone off, goodness 
knows where, and I think we should 
acknowledge the resourcefulness of our 
Mr. Caleb Jolly (Nett 26) who, after 35 
minutes’ diligent work, succeeded in 
picking the lock and letting us all into 
the Clubroom. 

Secondly, it was just one of those 
things and nothing more that Mr. Nigel 
Prenderghast was unable to give the 
advertised lecture on filters, owing to eye- 
strain. Miss Johanna Tuner, who stood 
in for him at short notice, gave a splendid 
and highly illuminating talk. I'm sure that 
all of us, including Mr. Tanner, now 
know a great deal more than we did 
about inedible fungi. 

Thirdly, with regard to the incidents 
during the tea break, I feel that Mr. 
Tanner could have acted with more 
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JUMP CUTTINGS 
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restraint over the little matter of the 
wasp. It could have happened to anyone 

even to one of us—and I cannot 
think that to have swallowed a wasp 
whole in a cup of tea either impaired 
the flavour or caused any digestive upset. 
After all, it was dead. 

Lastly, the Society can in no way be 
held responsible for Mr. Tanner’s strained 
back. In starting back, suddenly, on 
realising that he had consumed the wasp, 
Mr. Tanner must in some way have un- 
hitched the cross-piece of the deck chair 
in which he was sitting. The results are 
well-known, especially as they have been 
written up so colourfully under the head- 
line, “ Reporter Injured in Cine Club 
Fiasco”, in the Echo. After careful de- 
liberation, the Committee have decided 
that it would be wiser not to seek publi- 
city in the future 


Correspondence 


THE FOLLOWING LETTER has been received 
from our Mr. William Wilberforce : 

“As a founder member of Nettlefield 
C.S., 1 protest against the resolution, 
sponsored by some of our newer mem- 
bers, that the Society should make a film. 
For many years I have participated 
loyally in the whist drives, jumble and 
bring-and-buy sales, coach outings, etc., 
and the fact that my dear wife and I 
possess neither a cine camera nor a pro- 
jector has, we feel, enhanced rather than 
diminished our enjoyment, 

“The organisation of these functions is 
a full time job for our already over- 
worked committee, and it would be 
calamitous were their energies to be 
deflected in the thoughtless way pro- 
posed. The Society has never at any time 
made a film, and it would be most irre- 
sponsible to jeopardise this record.” 


Nettiefield Trophies 


MR. DIGBY LITTLE, our historian and 
librarian, continues his review of the 
trophies and awards acquired by Nettle- 
field C.S. : 

“Mrs. Laetitia Cadwallader was the 


Where to See the 1959 Ten Best 


Bracknell, June 30, 7.30 p.m. Presented 
by Bracknell C.S. at Churchhouse, Roch- 
dale Road, Bracknell, Berkshire. Pro- 
grammes 2s. 6d. from B. Steer, Glenmore, 
Old Bracknell Lane, Brackneil, Berks. 

Matlock. Sept. 6, 8 p.m. Presented by 
Matlock District C.S. at Town Hall, Mat- 
lock. Tickets 2s. from Needham, Chemist, 
Dale Road, and Hadfield, Chemist, Dale 
Road, Matlock. 


BY HON. SEC 


gracious donor of the electro-brass Loving 
Cup which is, surely, one of our most 
eye-catching and rewarding souvenirs. 
The Cup has never, | think, been seen to 
greater advantage than in October last 
year. Everyone who saw it remarked 
how fine it looked. I have every intention, 
at the appropriate time, of replanting with 
Roman hyacinths. 

“Another award that has a particular 
place in my affections is the Chissing- 
ton Fire Brigade oak-handled Warning 
Hooter. This was presented to the Society 
very shortly after we gave the last film 
show in the Assembly Rooms there 
Mr. Imbargo, head of the Chissington 
Brigade, was most insistent that we should 
keep the Hooter with us whenever we 
gave shows in his area. | remember that 
he gave me the Hooter on the morning 
after the last show, just after he had 
hammered a copy of Local Fire Regula- 
tions to our Clubroom door. 

“Oddly enough, we have not been over 
that way since, but I suppose that we 
shall be there again soon now that the 
Assembly Hall has been completely 
restored and is open once more for func- 
tions of all kinds.” 

Thank you, Mr. Little, for these notes 
If anyone wishes to give Mr. Little a 
hand with the maintenance of our 
trophies, he can be reached at the Bijou 
Curiosity Shop, Nettlefield Parva. 


Production Report 

THE scRriPT of the film the Society is now 
committed to make is taking shape. As 
members who were at the last meeting 
will be aware, it is set in 15th century 
Tibet, and is built round the life of 
Trishna, a monk. We see, through his 
eyes, the wars and plagues, the famines 
and floods that occurred during his long 
and eventful life. 

Those involved have held their first 
production meeting and send in the 
following report: 

Mrs. Mackintosh-Browne (Costumes) is 
negotiating with the Vicar for the loan 
of surplices, but meanwhile would wel- 
come offers of huckaback towels, eider- 
downs and patchwork rugs. 

Mr. Thaddeus Brough (Art Director) 
has bought some hardboard for the 
juggernaut, and is wondering if anyone 
has an easy-to-follow plan he can 
borrow. 

Mrs. Amelia Prenderghast (Co-pro- 
ducer) announces that several ladies from 
the West Loathing Ladies’ Happiness 
Circle have volunteered to give limited 
help in crowd scenes and in the riot 
sequences at week-ends during August. 
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The 9-Smm Reel 


BY CENTRE SPROCKET 


What Should You Look for in an 
EXPOSURE METER? 


Our contributor tests a new arrival, the Foden Movie 


SEVERAL READERS have asked me 
about the new Japanese exposure 
meters. Are they all right for 95mm 
film and cameras? For cine a meter 
can be very simple, since — use of 
variable speeds excepted — the shutter 
speed of the camera is, of course, 
constant. The simplest meter I have 
ever seen was a home-made one. The 
needle pointed directly to the f num- 
ber required, and the setting for 
different films and filming conditions 
was made merely by sliding inter 
changeable masks in front of the P.E 
cell. 

Now Japanese Cameras Ltd have 
sent me a meter no less simple and 
compact: the Foden Movie. Only 
24in. x 2in. x fin., it comes complete 
with neck cord and leather ever-ready 
case. Case and meter together weigh 
only 34 ozs. The case is a nicely 
finished two-toned grey plastic mould- 
ing with a satin-metal nameplate inset 
in the front, and concise instructions 
for use printed on a metal plate in the 
back. The oblong plastic window over 
the scale of apertures is moulded to 
give a slight magnification, and a red 
galvanometer needle points directly to 
the stop to be used. 

A recessed milled knob on the right 
is turned to set the film 
speed. This knob turns 
a drum bearing five 
sets of aperture scales 
for film speed settings 
of 10, 16, 32, 40 and 
100 ASA. Setting the 
film speed brings the 
appropriate scale under 
the window. I pointed 
out that it is unfortu- 
nate that there should 
be no 25 ASA setting, 
for there are now 
several films of this 
speed on the market, 


Foden Movie with cover removed; alongside the PE 
honeycomb cover and plastic lens 


8mm., 9-5mm. and 16mm., and was in 
formed that arrangements have been 
made with the manufacturers to 
include this scale in future shipments 


indeed, meters now in the shops 


should have it 

The range of aperture settings is 
10 ASA 8 stops 
16 ASA ) stops 


[ to t/ll 
! 
32 ASA 9 stops f 
i 
f 


to f/16 
4 to f/22 
to f/22 
8 to f/22 


40 ASA 8 stops 
100 ASA 7 stops 


I 
! 
! 
pd 
2 
- 


The only slight criticism I have to 
offer here is that there are 

though admittedly rare — when an 
exposure of f/1l1 on Kodachrome 
would be too much, I would like to 
see the addition of f/16 to this scale 
a modification which would only re 
quire moving the right-hand 
stop a little, and would also allow 
f/22 to be added to the 16 ASA scale 
This would help owners of the Prince, 
the lens of which does stop down this 
far. 

The 35 x 1Smm photo-cell is 
covered by a 2mm. thick honeycomb 
grid and a moulded transparent plastic 
lenticular lens, each element of which 
fits accurately over one of the honey- 
comb cells. The “focal length” of these 
elements is, in fact, just the 2mm., so 


occasions 


needle 


cell are the 


that the acceptance angle of the meter 
is determined in exactly the same way 
as the acceptance angle of a camera 
(It is about 57 deg.). The cell appears 
to be hooded, the edge of the hood 
comes outside the range of the meter, 
which should therefore be pointed 
slightly downwards (to avoid over- 
emphasis of light from the sky) when 
readings are taken). 

Examination of the pole pieces 
show that the meter is non-l.near - 
indeed, it has a half-scale deflection 
of 40 micro-amps and full-scale of 
160. In addition, the coil is dead- 
centre when the needle is in the zero 
position, so the air gap widens as cur- 
rent increases, the two factors giving 
a logarithmic scale. This means that 
the usual crowding at the lower end 
of the scale is avoided, greatly in- 
creased sensitivity at this end being 
obtained without recourse to a 
separate setting for lower range read- 
ings. 

A less obvious advantage of this is 
that the necessity of having to increase 
the acceptance angle to obtain higher 
sensitivity has been avoided. One more 
example of the usefulness and simpli- 
city of logarithmic scales in cinemato- 
graphy! A 200 ohm series resistor 
gives the correct load for the cell and 
completes the electrical circuit. 

Checking the meter against the 
Weston Master IV, I found that it 
gave identical readings on all scales 
and under all conditions, and practical 
filming tests showed that an intelligent 
interpretation of the reading gave 
consistently exposed films. The needle 
was commendably well balanced, giv- 

continued on page 961 
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Two new productions in colour - 


ARTHUR CLEARS THE AIR 


A film for general showing where Smoke Control Areas are 
to be discussed 


MEGHANIGAL FIRING OF GOAL 


A group of films presenting to managers and engineers the main 
types of mechanical stoker 


Details of these and other films are in a new supplementary list of films 
available from: Film Librarian, 

National Coal Board, 

2, Grosvenor Place, 

S.W.1. 





the opening of South London’s First 
8mm. CINE SOUND CENTRE 


Where you can come and have demonstrated the latest equipment on the market for 8mm. cine 
sound. We also have an 8mm. sound film library —or if you wish to start your own private collec- 
tion we have a large selection of 8mm. sound films for sale, black and white 200ft. £5.5.0 each and 
50fc. £1.12.6 each. 


MICROSOUND 8B FOR THE 8mm. ENTHUSIAST 
With this wonderful 8mm 7 now you can take pictures and 
projector it's simple to make Ss . } sound together and then show 
your own sound films. First a3 4 | them on the 
shoet and edit — film and ‘ | FAIRCHILD CINEPHONIC 
send it to us for magnetic } } 

CAMERA and PROJECTOR 


MICRO-SOUND 8B, you simply speak = | SEE how you can make your own 


the commentary and mix in music and talkies on 8mm. 
a 


striping Then as you project iton the 


sound effects from tape or disc. Re- 
- nase CIRSE-SOUND 8mm. SEE both the Fairchild Cinephonic 
thread your film—you have a talkie SOUND PROJECTOR Camera and Projector demon- 
The MICROSOUND 88 is built like a professional cinema projector, with all facilities pan sa in 8mm. cine-sound strated. You will be amazed how 
to record and reproduce a sound track that will enormously enhance the value Sound makes ali the difference in the pictures come true to life 
, adding realism to your films. it's with sound. 
of your films. Send for brochure NOW! or better still come and see it in action easy too-—after normal processing 
and striping—run the film through 
the projector in the normal way and HEAR the quality of the sound, your 
add your sound commentary, musical own commentary and back- 


212 WALWORTH ROAD it LOWER MARSH, background ant effects. Mistakes can ground effects which you add 
LONDON, S.E.17 LONDON, S.E.i vies onsupiams eotte opauisaotas to your own film. 
RODney 4535 WaATerloo 7162. ci69 10 0 


Price, complete with microphone and all accessories and test film £149.10.0. 
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ACW LOOKS AT RECENT ADDITIONS TO THE 


16MM. SPONSORED LIBRARIES 


More Free Films 


I Am a Passenger 25 min. Colour 
Theme.—Sea travel. 

Treatment A passenger on the 
“Orcades ucts as 


description of 


commentator in a 
a typical voyage. In addi 
tion to showing the high standards of 
accommodation, catering, entertainment 
and so forth, the film offers some inter- 
esting oddments of background informa- 
tion about the running of the ship 
Overall ssion is of an. efficient 
orgamsation 

dividual traveller’s needs 

Quality A weakness of construction Is 
that the “I” of the 
to be a particular passenger and at others 
to be the spokesman for passengers in 
general. The kind of uncertainty 
arises in regard to the ship’s destination; 
it 1s stated to be Australia but some of 
the shots appear to be of a Mediter 
ranean cruise, These, however, are com 
paratively trivial faults. If the 
objectives are to lure existing globe 
trotters away from the airlines and make 
stay-at-homes look hopefully at their 
bank statements, the film will succeed 
Audience.—General-interest travelogue 
suitable for most kinds of show 
Source-Made by Associated British- 
Pathe for P. & O.—Orient Lines. 122 
Leadenhall Street, London, E.C.3 


impre 


intent on serving the in- 


title seems at times 


same 


main 


Mikhali 33 min. Colour 


Theme 
Treatment.—Central character in the 
latest B.P. film about the people who 
distribute oil products is a ship’s chandler 
on Skiathos, an island off the Greek 
maialand. A marriage has been arranged 
between his daughter and the sailor son 
of one of his customers. This is an 
event that the future bridegroom 
with foreboding as he returns to the 
island on leave—he doesn’t know, 
though the audience does, that the scruffy 
adolescent whose photo he loyally car 
ries has changed a lot they last 
met. 
Quality.—This is a beautifully balanced 
film: lovely photography; a charming 
score; just enough story to draw the 
audience into the life of the village; and 
delightful touches of comedy from the 
worried fiancé and the chandler’s most 
exasperating client, a forgetful fisherman 
who is “indeed the original Cretan sailor 
everything ready for the voyage but 
the boat”. 
Audience.—Strongly recommended to all 
but those impatient for facts or thrills. 


A Greek fishing community. 


views 


since 


Sour Distributed by Petroleum Films 
Bureau, 29 New Bond Street, London, 
W.1. Made for British Petroleum Co. by 
Greenpark Productions (Film 


Guild 


Producers 


On Safari 22 min. Colour 
Theme Wild life in East 


Treatment TV 


Africa 

ikers Armand and 
Michaela their 
Nairobi home on an expedition to the 
Ngorongora Crater. There they 


nimals and 


film-m 


Denis set out irom 


film, and 
ire seen filming, a variety 
birds 
Qualit pattern that of the 
films ma by 
straightforward 
cause they 
of their 


in turn. On 


this pair 1 seeming 


record mingly 
appear to be alone) of one 
each of them 


there ts 


trips, described by 
16mm., however 
the added advantage of col It 
it ifs best in some remal 
birds, though all the 
good and some of the 
cellent 

{udience Will go dowr anywhere 
Source Distributed by inlop 
Library Wilton Cresce 


S.W.19 ind 


Film 
London 
ivailable with Horizons 
Below and a Montage cine-magazine as 
Programme iCW (running time one 
hour). Made for Dunlop Rubber Co. by 
Armand Denis 


They Take the High Road 
25 min. Colour 


Theme Goods transport by road 


Treatment.—At Killin 
Scottish Highlands, a 
depot has been 
Road 


team of {i 


tation in the 
temporary lorry 
established by British 
Manning it is a resident 
b is daily 


Services 
ur drivers whosé 
deliveries of cement from the railhead t 


a hydro-electric project (the Giorra dam) 





Becoming a Borrower 
THE PROCE re for borrowins pon 
. ned ir rT jeta icv f Fet 
Brief ¢ requirements are 
1. An audience, 
r clut a class at scho 


ed films wa 
ruary 16 
ich as the n cf f a society 

ongregation 
a LIT t any or t ut not 


gan 
family and frier 


An application to the libra giving as much 

notice as p ble—six mont} though seldom 

ur s not too m [ nts should 

state the purpose and location of the 

i the no pected attend 

who have not bi ed films from a 

ular library before + nd that applica 

Ti officia notepa much less 

to receive a reply be We regret 

An andertaking that n be made for 
:dm n to the show 


Prompt return of borrowed f 


From ** Mikhali”’, reviewed in col. 1. 
the new British Petroleum colour 


shows the little 
and at work, driving 
heavy loads in all weathers over moun- 


further on. The film 


community off duty 


tain roads 

of the time this is a 
with touches of 
humour, an story of real 
people doing a tough and unusual job 
doing it against a finely photo- 
graphed background that captures the 
mood of the Highlands much better than 
a conventional travelogue 


most 


Oualit For 
e 
very good film. It tells, 


interesting 


and 


the views in 
Audience.—Of general appeal, but speci- 
ally recommended to those who love the 
remote Scottish moors. 

Source.—Made and distributed by British 
Transport Films, 25 Savile Row, London, 
W.1 


Under Night Streets 20 min, B/W 
Theme Maintenance on the London 
Underground 

Treatment.——Between the last train at 
night and the first in the morning, says 
the commentator, there are “me and 
1,119 others like me down the hole” - 
the maintenance staff who clean up, 
check track and equipment, and carry 
yut repairs. The film shows some of 
them at work on routine jobs and, quite 
suspensefully, handling an emergency 
when a broken rail is discovered towards 
the end of the shift 

Quality.—Apart from a few feet of poor 
lip-sync., this is just right 
Audience.—-Most people probably, and 
Londoners certainly, will find it a fasci- 
nating film 
Source As tor 
Road above 


They Take the High 





98 


THE CAMERAMEN, electricians, scenarists. 
art directors and editors gave the silent 
films of the ’twenties a unique lustre of 
technical polish. But the men who gave 
them their real significance were the 
directors. For the public of those days, 
directors’ names meant a good deal more 
than they do now. Fan magazines gave 
directors a surprisingly large amount of 
space. Sandwiched between an interview 
with Milton Sills, or a description of the 
latest clothes worn by Corinne Griffith, 
articles would appear on the life of 
George Melford, the techniques of Ernst 
Lubitsch, the next project of Henry King 
even the home of Mr. and Mrs. Allen 
Holubar 
During the brief formative period from 
1914 to 1918, directors had developed the 
whole basis of film technique. Among the 
fundamental points of coverage they 
quickly established was the 180 degree 
rule. In spite of their lack of experience, 
they knew instinctively that it was wrong 
to cut from a shot of a car moving left to 
right to the same vehicle travelling right 
to left. And if two people in separate shots 
were supposed to be looking at each other, 
they realised that one would have to look 
off-screen left, the other 
right They 
imaginary line 
their subject 
nd they stayed to 
ide of it. No 
ever successfully 
this rule 
[hese direct 


ff-screen 
drew an 
through 
one 
one has 
broken 


ors also knew how to shoot 
it would flow, and not 

forward in a series of jerks, by 
yvering a whole scene in one establishing 
hot, then overlapping the 


ind close-shots 


; f . + ’ 
equence so tna 


action for 
mid The editor 

ild then produce transitions from one 
shot to another which were so smooth that 
in audience would scarcely notice them 

Sometimes these vital rules were broken 
or forgotten. Sometimes incompetent 
ignored them. But this happens 
is Often today—after forty years 

What were the main requisites for a 
silent film director? Jerome Storm, once 
for the Ince stock company who 
became Charles Ray's director, summar- 
considered the most neces- 


various 


directors 


an actor 


ised what he 
sary attributes 
“First I would consider the photo- 
graphic eye—the sense for catching a 
mental picture and reproducing it on the 
memory. The man who succeeds as a 
director must have the ability to touch his 
work with true to life details, and these 
he gathers only by observation. Von 
Stroheim has won distinction by his pic- 
tures of continental life because he excels 
all other directors in this country by 
depicting the customs, manners and atmos- 
phere of Europe. Not only because he is 
a native of Europe, but also because he 
has the photographic eye that gathers 
details abundantly and accurately. 


Directors 
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How They Did It: The Story of the Technicians of the Silent Era: 4 





» 
Op 


AL PARKER 


This is the concluding instalment 
of Kevin Brownlow's survey of film- 
making in the ’twenties, a period 
of particular interest to the amateur 
since improvisation figured largely 
in production methods. Earlier 
instalments dealt with the struggles 
to achieve realism (May 4), 
cameramen (May /1!), art and 
technical directors and stunt men 
(May 25). 


One of the top American silent film-makers. He was 
Gloria Swanson’s favourite director, made many 


( em. 


films for Douglas Fairbanks 
the map. Barrymore's “Sherlock Holmes” and the 
recently rediscovered “Loves of Sunya” were his 


and put Valentino on 


and it was he who discovered James Mason 


“The dramatic instinct is another re- 
quisite. Almost every human possesses it 
in some part. Development comes with 
practice, with reading and with observa- 
tion. A director must know dramatic 
construction or he will be unable to secure 
that element of suspense which is neces- 
sary to hold a spectator’s attention. 

“A director must have a feeling for 
artistic composition. After all, pictures 
are—pictures. They must carry some ele- 
ment of beauty. Of course, the director 
usually has the assistance of an art direc- 
tor, but he should not depend entirely on 
such an assistant 

“Above all, a man must be of sym- 
pathetic temperament if he hopes to 
produce a human work. He must know 
and appreciate the sensations of his fellow 
men. He must realise what they would do 
naturally in a given situation.” 

The directors who formulated the tech- 
nique of cinema have mostly been for- 
gotten; the names of John S. Robertson, 
Marshall Neilan, J. Stuart Blackton, Tom 
Forman, Rupert Hughes or Hugo Ballin 
are quite meaningless to technicians of 
today. Other directors of great talent in 
the silent days made mediocre talkies, and 
their reputations suffered. Like painters 
forced to take up sculpture, these silent 
film makers hadn’t got the feeling for 
sound films; Allan Dwan (Robin Hood), 
Henry King (Tol’able David), Sidney 


of the Golden Age 


Franklin (Smilin’ Through), Raoul Walsh 
(The Thief of Bagdad), Alfred Santell 
(The Patent Leather Kid) never repeated 
these great successes of the "twenties. 

Ironically, the names that are best re- 
membered are often of directors of 
indifferent quality: Fred Niblo, for in- 
stance, whose pedantically theatrical style 
made dull pictures even of such swash- 
buckling epics as The Mark of Zorro and 
The Three Musketeers. And Lambert 
Hillyer who made far too many feeble 
pictures to merit the immortality his name 
seems to be achieving 

From the indifferent to the bad direc- 
tors—and these certainly existed. 4,000 
films were made in America alone in 1921 
—and they weren’t all good! “Half of the 
time this sort of director is just a cheap 
actor or stage director who just happened 
to fall into movies,” said journalist Laura 
Kent Mason. “Then he persuaded some 
reformed pants maker, now a movie mag- 
nate, that he was a director, bought a suit 
of trick clothes—and there you are.” 

An unfortunately large proportion of 
the work of bad directors has survived on 
16mm. and 9-Smm. Anyone who has sat 
through The Shock, Head Winds or The 
Terror will realise how awful these pro- 
ductions could be. Usually they were the 
result of incompetency, but sometimes a 
depression would force a studio to sack 
worthwhile units and players. Poverty 
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Spec tacle did not come in 


films su q Michael Strogoff 


Row—the small quickie studios—would 
absorb them until the slump was over 

Films had to be made within a week or 
ten days, and hardly any money was 
on them. The film makers had to live, so 
they followed their Several 
normally excellent directors turned out 
some dreadful pictures on Poverty Row 
and, maddeningly enough, a number of 
these films have also survived. But the high 
quality of the work of the majority of 
American directors more than compen- 
sates for these failures. For it was these 
men wh« ide the “twenties the golden 
decade of the cinema 

Only « man in this country has an 
intimate knowledge of the production side 
ot American 


spent 


new orders 


silent films. His careet 
spanned practically the whole of the silent 
period. He was a director, responsible for 
Eyes of Youth (referred to by Belgian 
philosopher, Maurice Maeterlinck, author 
ol The Blue Bird, as “a beautiful concep- 
tion, at original and searching”) 
Arizona and Black Pirate, both of 


once 
The 
which starred Douglas Fairbanks. He is 
Al Parker, now a prominent theatrical 
began his career at 
Pathé; while at Triangle he became firm 
friends with Douglas Fairbanks. By the 
end of the *twenties he had become a top- 
line director. In 1932 he came to England 
to make pictures and settled here 

To illustrate the attitudes to realism in 
the silent period, he told me how, in the 
early path-finding days, a director asked 
Universal producer Carl Laemmle if he 
could shoot a scene on location, The 
painted scenery and studio rocks didn’t 
appeal to him. “Why go outside the 
studio?” asked Laemmle. “I'd get more 
realism.” “It'd cost more money,” replied 
Laemmle. “And, anyway, a rock is a rock 
So stay in the studio.” 

“On the other hand,” continued Al 
Parker, “there was Douglas Fairbanks, 
who used to say: ‘I throw myself off my 
emotional heights in the hope that my 
technicians will catch me. On The 
Gaucho, he asked for palm trees to be 


a director he 


with today’s giant screen 


a typically impre 


in exterior 
pointed out that the 


> trees. It 


placed in front of a buildi 

. he technicians 
would be hidder 
be seen in U 

ire he said The actors will 

ee it. I'll know it’s there. And the atmos 

phere of the location will be 


realistic 


ill the more 


But he himself 


sav that no one can be 


Fairbanks was a genius 
called a 
We made The Blac 

because to Fairbanks a 


intil he’s dead 

colour 

black and white was un 

We used the Technicolor two 

t process. When Fair 
colour, | thought at first of those terrible 
Japanese sunset postcards, But I changed 
my mind when | Huntingdon 
Art Gallery 


banks suggested 


visited the 
Pasadena, and renewed my 
cquaintance with their Rembrandts. | 
rushed back to the ind convinced 
Fairbanks that he should see them. ‘If we 
can achieve that depth,’ I told him, ‘the 
colour won't be offensiv 
‘We spent six months perfecting the 
colour work. We got the best 
could find and told them produce de 
signs for each set. Fairbanks would 
examine them all carefully, mark the parts 
he liked, and a draughtsman would pro 
duce a from all the 
were no glaring 
used red only 


ij 
stuUaIO 


artists we 


composite design 
sketches. There 
colours in the picture, We 
for blood.” 

Al Parker agreed that 
effect on the 
arrived we were 
Look back at them—they were 
films. Then we went into re 
verse gear. The sound company men 
R.C.A., Vitaphone and the rest—virtually 
controlled the production, They wouldn't 
let you move the camera. Perched high 
over the set in the sound recording booth, 
they would roar over the loudspeaker if 
they couldn’t hear certain words. Fair- 
banks rebelled against them. He realised 
that if talkies were to be as good as silent 
films he would have to be able to move 
his camera, and to use close-ups as often 
as he’ liked 


colour 


talkies had a 
cinema. “When 
making fine pic 


disastrous 
talkies 
tures 


wonderful 


959 


‘I won't be controlled by you!’ he 
would shout. ‘I'll move my camera if I 
want to, and the actors will throw their 
dialogue away if the scene requires it. But 
I don’t want you!’” 

Al Parker made films in England as 
well. Did he feel there was any difference 
between the attitudes of British and 
American technicians? 

“American technicians,” he said, 
“would work to achieve a result. Even if 
they had to work until 3 or 4 a.m, they 
would do it. Just to achieve the result they 

->d. Of course they got very well paid 

But over here I found that they just 

care less about the final result; 

suld always get a little more money 
somewhere else.” 

[ asked Al Parker about the directors 
who made such fine silents and yet pro- 
duced such mediocre talkies. Were they 

ist in films for the money? “Those men 
were thrown into a sphere for which they 
lacked something,” he replied. “They 
weren't in it just for the money. The film 
industry geared them for a certain style of 
living and they had to have money enough 
to live up to it.” 

Al Parker sighed reflectively. “They 
were romantic days, the silent days,” he 
said. “There’s no romance today. It’s just 
a business.” Then he grinned, “But when 
you start reflecting on the past, you're in 
the old poop class.’ 

SILENT film technicians were every bit as 
skilled as those of today. Yet their work 
has never been made properly available to 
modern film makers, Their techniques 
have never been enlarged upon because 
so few people have seen them. One day, 
perhaps, film companies in America and 
on the Continent who still own their old 
films will open their vanlts. Then silent 
films will be seen by everyone working in 
the industry. They will provide a ground- 
ing for new technicians, They will prove 
how little the cinema has advanced. Then 
we can look forward to another golden era. 





pie 


The Kodak Brownie 8 Movie Light, a V-shaped 

light bar holding two 500w. photofloods. Costing 

£2 9s. 7d., the new fitting is for direct mounting 

on the f]2°7 Brownie (as illustrated), but a 

bracket suitable for certain other cameras will 
be available later. 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 


sentative selection is reprinted weekly on this page. 


lt will help the Bureau to give a speedy service if querists 


confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 


write on one side of the paper only. Letters should be ac 





Pp d bya ped addressed envelope and the 


Query Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2. 


Your 


Parallax Guides 
An old Kodak BB Junior camera, just 
bought, has lines marked “6” and “2” 
in the viewfinder. If these are for paral- 
lax correction, they used?— 


L.C., Ledbury. 


When shooting at 6ft. and 2ft. you 
correct for parallax by aiming so that 
the lines “6" and “2”, respectively, form 
the top margins of your scene, 


how are 


356mm. at Home? 
know of any 
suitable for 


Do you 35mm 
jectors 


Ilford 


We don't. There are some transportable 
35mm, machines, like the GB “N” so 
widely used in the war and the current 
Philips, but they are really meant for 
mobile or small static cinemas and are, 
in our Opinion, too bulky for use in the 
home 

But even if we knew of a 35mm. pro- 
jector no larger than a i6mm., we 
would hesitate to recommend it for a 
domestic installation because of the risk 
of fire. Although all 35mm. prints made 
in this country are now on safety base, 
the majority of. those that turn up on the 
secondhand market are older films be- 
longing to the cellulose nitrate era. They 
could be and sometimes were — 
lethal. and we would not like to have 
more than a few feet about the house 


cine pro- 


use?—J.L., 


home 


Choosing a Screen 
I'm about to buy a sereen present one 
home-made and not bright enough — 
and am uncertain whether to choose a 
beaded or matt type. Which do you 
recommend for a room 20ft. lone by 12ft 
wide R.G.H., Bristol. 


A beaded screen reflects a lot of light 
forwards but its brightness falls off 
rapidly outside a fairly narrow zone 
centred on the optical axis. Whether it 
would give somebody sitting at the side 
a brighter picture than a matt screen 
depends, of course, not only on the 
dimensions of your room but also on 





ACW QUERY COUPON 
Rifective for ene week from date of this itme 
(three months for readers overseas) 











Problems Solved 


the seating arrangements. It should be 
possible to seat a family of average 
size, however, so that they all see a 
brighter picture than a matt screen 
would give. 

All the same —though here we ex- 
press an opinion that some do not share 

we think it preferable to use a beaded 
screen only when brightness is of prime 
importance. Reason: our impression that 
a picture nearly always looks better 
sharper, with softer colours and richer 
blacks and is generally more flattering 
to one’s filming when projected on a 
matt screen of good quality. In your 
room you will probably get enough 
light from a commercial matt screen be- 
cause (with respect) it is likely to be a 
better reflector than your home-made 
one 


Colour at 8.40 a.m. 


In a film of my home town I wish to 
include scenes of the rush for the early 
morning train (8.40 a.m.). Can I keep the 
colour balance the same if I film some 
of the shots three hours later? Would 
filters help?——-R.A.L.L., Renfrew 


At this time of year, 8.40 a.m. is long 
enough after sunrise to give a good 
colour picture with typical early morning 
quality slightly yellow in sunlight and 
with longish shadows. We would advise 
you to take every shot in the sequence 
then. Although shots taken three hours 
later will not differ greatly in colour 
balance, there is bound to be some differ- 
ence and the shadows will look too short 

Kodak can supply a whole range of 
filters for making small corrections of 
colour balance, but without a colour 
temperature meter you would have no 
accurate means of knowing which to use 


Home Processing 
I have had experience of processing Fer- 
raniacolor Reversal roll film. Can Fer- 
raniacolor Reversal film be 
processed in the baths?——J.T.., 
Stock port. 


cine 


same 


The emulsions used on the cine and 
still versions of Ferraniacolor are not 
identical. The home processing instruc- 
tions for the roll film do not apply, say 
Neville Brown, Ferrania’s British distri- 
butors 
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News from 
the Clubs 


Wood Green, London, is to have a film 
festival in the autumn, The three film 
units in the Borough, BREVIS, Group 14 
and ST. JAMES-AT-BOWES, are getting to- 
gether to run a public show of repre- 
sentative films by their groups, to be 
preceded by an exhibition to be mounted 
for one week at the Wood Green 
Gaumont. Details from D. Trueman of 
St. James, 113 Maryland Road, W.22. 


June 22, 1961 


Screening of members’ holiday films of 
recent years has provoked an animated 
discussion IN WELLING & DIST. C.c.: to 
script or not to script. Protagonists are 
those who seek the impression of fresh- 
ness and spontaneity which shooting off 
the cuff can give, and those who recog- 
nise the value of strong continuity. But 
really there should be no controversy 
here; the dilemma is surely resolved by 
each going part of the way with the 
other. Neither the film shot entirely off 
the cuff as opportunity offers and incli- 
nation dictates nor the production which 
sacrifices immediacy for contrivance can 
be wholly successful 

The club — now in new premises at the 
St. Michaels Community Centre — is 
arranging a series of demonstrations of 
equipment. Projectors and tape recorders 
have already been examined; splicers 
and editors follow. (W. E. Osborne, 110 
John Wilson Street, London, S.E.18) 


Ways of keeping solvent: charging a 
is, a head for tea and biscuits at every 
weekly meeting, and—more proble- 
matical — hiring a 350-seater theatre to 
show Wages of Fear and one of their own 
films (tickets, 2s. 6d.). These are two of 
PENDLE F.S.'s enterprises. The summer 
programme of filming, in both 8mm. and 
16mm., is going ahead. On the instruc- 
tional side, there have been talks by 
members on cartooning, some of the 
finer points of movie-making and how 
to give a film show; and amateurs out- 
side the society have screened their films. 
Last week saw the closing date of a com- 
petition for an edited 4-minute film on 
any subject. (Kenneth Clarke, 71 Mans- 
field Crescent, Brierfield) 


Ancient Liberties, DOVER F.S.’s comedy 
about a village's reaction to the closing 
of a footpath, only awaits fine weather 
for its completion. (The fact that a 
second film, Rain in the Doorway, was 
held up because of too much rain could 
perhaps have been accepted with greater 
fortitude). The unit has been strengthened 
by members of local amateur drama 
groups. (Miss J. M. Simmonds, | 
Knights Way, Dover) 


CLASS Fi_ms (of South Lambeth Even- 
ing Institute) are making a series of films 
on film techniques. For the first, explain- 
ing persistence of vision and the mechan- 
ism of the projector, a flicker book 
used for advertising in the ‘thirties and 
a zoetrope provided the basic material. 
Each film lasts 4-5 min. (R. E. Selfe, 
71 Windmill Road, W. Croydon) 
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Making a Start 


continued from page 95 
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bursts of only two or three seconds at 
first. A string of rapid-fire shots is irri- 
tating to the audience, for they do not 
have time to take in what one Scene 
has to say before the next appears 
Until you have learned to time accur- 
ately, shoot a little more than you 
think you need. It is easy to trim the 
surplus away at the editing stage, but 
a shot that is too short can be 
stretched only by a special duplicating 
procedure in the labs 

Unless, of course, you have the new 
Bolex 18/5 With this you 
can slow down the rate of projection 
(a matter of touching a switch) to 
make a scene filmed in two seconds 
last for seven. However, it is best not 
to shoot with this facility in mind; 
reserve it, rather, for occasions when 
you find that part of 
than the whole. In a CU, for example 
a child might have a happy expression 
for two or three and then 
turn his could cut 


projector 


a scene is better 


seconds 


he ad away. y ou 


Hew Do These Schoolboys Do 


t ?—continued from 953 


The 11-year-old producers (some 20-30 
of them) threw out five times as much 
film as they used. Already they are full 
of plans for next year’s productions, but 
with a reticer makers and 
rarer still : resolutely 
refuse to say a word about them 
There was no award in the Group C 
category (under 19 \ but the B.F.I 
awarded two special prizes in Group B 
Living for Kicks by Wandsworth School, 
a derivative and unconvincing film 
about delinquents sent to an approved 
school — which the judges praised for 
its “genuine seriousness,” and 
Country by the High School for Boys, 
Newton, about a boy’s rescue from a cliff 
face. The judges hailed this as “one of 
the few films made by young people to 
have genuine | qualities.” These 
qualities were indeed evident in the open- 
ing shots of the 
back-lighting and cutting 


used, but the same slow 


years), 


Across 


lyrica 
extract shown, where 
slow 
evocatively 
ting is dismally 
shots. A C.U. of the boy’s hands 
ping a piece of crumbling cliff 
repeated, we think, four times duri 
sequence, and it did not look convincing 
the first time The were well 
used but much brisker cutting was neces- 
sary for the audience to been 
emotionally involved 

The greatest pitfall confronting young 


inappropriate to the 


‘© tie 


ee 
locations 


have 


out the latter part and stretch the rest 
when projecting it, provided there was 
no action that looked 
slowed down 
Long-shots, which are 
a sort of introduction to what follows, 


dicrous when 
yiten used as 


may well last longer than six seconds 

say ten or twelve. Close-ups taken 
seen 
than 
When 
dozen extra 
can be a great help in match- 
on and editing a film so that 


one 


to emphasise something already 


shot may be shorter 


But don't 


art editing. a few 


in a longer 


seconds skimp 


‘ 
Si 


its story smoothly is 


movie-making’s most enjoyable 
jobs 

The old hand expects to scrap any 
thing up to a quarter or even half the 
film he only the 


exposes, retaining 


scenes parts of scenes that link up 
if 
and are technically per 


for 8mm 


satisfactorily 
camera 1s not 


is any doubt whether 


yt just what 


ike, shoot an 


You'll soon get 


The 9°5mm Reel 
continued f 

ing the same reading at what 

This 


with the m 


ever angle 


the meter was held ilways 


is not 
the case, even St reputable 
makes trongly recommend the pur 
on this 

point 
dentally 

edie was 

> had to di 


it the same 
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in your budget, but you may per- 
manently regret a gap in your film. 


Next week: 
7 * > 

*.*A correspondent has complained 
that I do not give a fair showing to 
9-Smm. But these articles are written 
for beginners, and most people nowa- 
and usually continue 
What the beginner de- 
mands is colour at a reasonable price, 
obtainable anywhere, and a _ wide 
choice of apparatus. Even if he 
can’t have an electric eye, a multi- 
lens turret, or zoom, several speeds 
ind a variable shutter at the outset, he 
likes to look forward to these things 

to have something to save up for 
Regrettably, 9-Smm. does not meet all 
these needs at present, and for many 
16mm. is too expensive. That is why 
I series is deliberately slanted to- 
mm., but the two other 
gauges are always in mind. Most of 
the points discussed apply in fact, to 
H.A.P 


CLOSE-UPS MATTER. 


days Start 


with 8mm 


wards 8 


, 
all three 





needle zero to this seemed to give 
required. Subjecting the 
meter to not too severe knocks and 
bumps, such as might be expected in 
normal not plain stupid! use, 

did not affect the readings at all. 
The instructions state that it is pre- 
and this appears to 
assume a shutter speed of 1/30th sec. 
Most 9-Smm. cameras have shutter 
36th or 1/40th sec. at nor- 
so you may find that 
slightly more ex- 
posure than the Foden indicates, say 
1/3rd stop. For the Prince camera I 
find that the 100 ASA setting is about 
right for V.F., and the 16 ASA gives 
perfectly correct results for P.C.F 
Gevaert and SX require one-third stop 
less than indicated on the 16 ASA 
scal But these recommendations 
must be regarded only as a guide, for 
individual camera variations can easily 
account difference of one- or 
two-thirds of a stop. On the newer 
the 25 ASA setting should be 


slower monochrome 


what was 


set r 16 f.p.s., 


speeds of | 
| 1 
mal film speed 


kur camera needs 


t tor a 


I think that, like me, you will find 
the Foden Movie very easy to use and 
)peration, but perhaps the 

about it is its price; 
really excel- 


rapid in 
best thing 


£? 19s. 6d 


lent 


with case 


value for money. 





423 GREEN 


LONDON, 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! ! 
Special Clearance 
Offer ! ! 


i | Bulk purchase of over 10,000 popular 

| branded lamps enables us to offer a lamp 

for your projector at less than half usual 
prices, all fully guaranceed 

%* Postage on one lamp |/- extra * 


750w. 1 10v. Prefocus cap for Amprosound, 
Victor, Stylist, BTH 301, 401. Devry, 
Kodak EE, G, GA, KL, etc., Bolex G, M8R 
Usual price €2/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, B.1.F. Usual price 53/-, 
our price 15/-. 
750w. 200/230v. Prefocus 
Viking, Aldis Super 6, 750, Aldis Star 
740 Usual price $3/-, our price 27/6. 
750w. 120v. Bell & Howell cap for all models. Bell & 
Howell, usual price 53/-, our price 
750w. '10v. Special Cap for L.516. Usual price 53/-, 
our price 30/-. 


or Ampro Educational, 
*750"", Hi Lyte 


626, 6131, etc 
not using step down lamp transformer 
$3/-, our price 27/6. 

Vocational Filmosound 120A, B, C, 
116B, 119A, 119B, 126A, 1268 
Keystone A75 


S7 


Howell 57R 
Debrie, Dekko, | IBA 
Ditmarduo, Eumig P26, Gebescope F 
LB, Kodak A, B, E, EE, GA, K, L, 8/33, 
8/90, 8/500, Viking, Meopta OP 16, Bolex Gi6, M8R, G3 
Specto ‘500’, Victor Silent, |6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/- 

500w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer 
Usual price pur price 25/-. 

500w. 110v. Gebescope or L516 3 pin fitting 
price 48/3, our price 20/-. 

500w. 110v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 622, 613H. Usual price 
47 /-, our price 27/6. 

500w. 1 10v. 3 Flange for Debrie B.1.F. Usual price 50/-, 
our price 12/6. 


Usual price 47/-, our price 27/6. 


cus Cap for BTH, SRB, l6émm. 
Danson, 023, Ensign 3008, Eumig Pill, Keystone J8, 
Kodak CDE, EE, K., t , GA, 8/33, 8/70, 8/71, 8/80, 
Kodascope Royal, Kodak F Series, Kodak 8/90 Series, 
Ditmar C price 34/3, our price 9/-. 
300w. 230v. Prefocus Cap for Ditmar Duo, etc., 
pref s lamp Projectors not using 
transformers or resistances. Usual 
price 21/6 


626, 613+ 
ildv 


625+ 
300w 


Pref 


jue. Usua 


Analysing, Agfa, AL, Autocrat, Gebescope Model A, B, 
15/-. 


Bolex P, C, D 
our price 15/- 
250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill, etc. Usual price 27/9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc 
Usual price 27/9, our price 8/-. 

200w. SOv. Prefocus Cap for Gebescope A, Siemens 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. I12v. Prefocus (not for_Ewmig or Son), $/-. 


Specto Educational 


10/-. 

100w. 110v. BI5Ss, SCC, Cap for Agfa Movector, Kodak 

80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 
OOw. 230v. Bi5s, S.C.C. Cap for Noris, etc., and any 
po ad accommodating a small single centre contact 

cap. Usual price 18/3, our price 10/-. 


| 


| 
| JUST RELEASED 
1 f/1-9 with Iris 
| Variable shutter speeds. S 
| 


750w. 200/230v. Bell & Howell Cap for Bell & Howell 
and all models of Bell & Howell when | 
Usual price 


500w. 1 10v. Prefocus Cap for Danson 540 D23A, Bell & | 


16/10, FS-10, | 


Usual | 
| built-in 
| 33)-. 

| €2/13/6. 


500w. 230v. Bel! & Howell Cap for Bell & Howell 606H, | 


and all | 
step-down | 
price 34 3, our 

} 
250w. 50v. Prefocus Cap for Specto Educational, Specto 


C. Kodak A, K, B, Siemens, Usual price 30/-, our price 


250w. 110v. Prefocus Cap for Ditmar Duo, Paillard | 
Usual price 27/6, | 


| These 


| Projectors which are undoubtedly 


100w. 220v. Prefocus Cap. Usual price 19/6, our price | 


HARRINGAY = PHOTOGRAPHIC SUPPLIES m. «: 


AMAZING CINE OFFER 


Another huge purchase of the popular Ex. Gove. G45, | 
12 or 24 volt 16mm. Cine Camera enabies us to reduce | 

| the price to $0/- complete with magazine (spare mags. | 

| 6/-). Features are: 16 f.p.s. electrically operated. High | 
quality f/3-5 2in. lens (fixed focus) magazine loading. | 
Buy now! Post 2/6 extra. 


| 


| frames, new, ex-U.S.A. forces, bargain, £9 each 


G.G.S. Recording Cameras, i6mm., with coated lens 
Speeds 2 and 1/6 f.p.s. Hold 25ft. film 
h. €3/10/-, new €5. 


8mm. ROYAL 300 


Transformer 


| BEST QUALITY WHITE SCREEN MATERIAL 


| Stt. « 4ft. 30/+3 4c. x 4fe. 22/-: 4fe. x 3fe. 19/-. Post 3/-. 


| New empty Kodak mags 
| SOfe 
| Kodak magazine 


| Negative 


300 watt prismatic lamp system giving inceased screen 
brilliance. 200/250 volts A.C. 400ft. arms and double | 
claw movement. Fast rewinding, variable speed 
carrying case. Price only £18/10)-. Lamp 
deposit and 6 monthly payments of | 


} condition, they are not ex-Government surplus lenses. 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Wearenow 
able to offer) 
new |6émm. 
L.516 Projectors | 
(as widely used | 
by the Admiralty 
and Air Force) | 
with speaker | 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£99. 


16mm. 
Sound and Silent 
the finest valve 
| today have S00w. lighting. |2in. Speaker, automatic | 
| film trip, sound /silene speeds, operation on 200/250v. | 
| A.C./D.C., provision for mic. or gramophone, |,600ft 
| spool arms. 
| We shall be pleased to take your equipment or | 
Projector in part exchange and offer attractive H.P. 
| terms 
In addition we can offer reconditioned ex Air 
| Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
| with same 6 months’ guarantee at £65. H.P. terms and 
| part exchange invited. 
L516 SPARES, L.516 INSTRUCTION BOOKS | 
We can supply all new 1.516 Spares from stock. State } 
| requirements. Photo electric cells, £2 NEW. | 


| 39/6. each. 
| Underwater case for 603, £5. 
| Canvas Protection Covers for B.H. 630 etc., 10/-. 


| Precision Qualit 


(7 pin), 37/6; Bell & Howell 631, 636, 50/-. 


| 500w 
| Transformers 


| 200w. 200/250v 
| 1}0w. 230 A.C., 110v. Out Transformer 


Dalimeyer Coated Lenses for De Brie, 30/1, 40! 


16mm 


| types of cameras, 8/- extra. Heavy duty ball and socket 


| 400ft. ditto 
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SPECIAL BARGAIN OFFERS 


Ex Admiralty Projector Stands, €4/10/- each, carr.’5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 
10/- each. B. & H. Model 606 Carrying Cases, new, 


Wratten yellow filters for {/2‘5 !2}mm. lenses, 6/-. 
Pan and Tilt Head. Usual price £11. 
reduced to £4/15/-. 
on. 

_ NEW. PHOTO ELECTRIC CELLS & 


L516, Ampro, Debrie (4 pin), 42; BTH, SRB, Vox, Bell 
& Howell, Pathe B.i.F. (2 pin), 30/- each: Debrie 


CINE FILM DRYERS 


l6mm. and 35mm. 250ft. capacity portable drying 


LAMP TRANSFORMERS /RESISTANCES 
200/250 A.C., 110v. Out 

soe 
A.C. /D.C., 


110v. Out 


Resistance 15). 
17/6 
110w. 200/250 A.C. 24/30v. A.C. Out 

17/6 
Other resistances and transformers in stock 


A completely new material with a brilliant matt white 
surface completely free from dazzle and non-directional 
ideally suitable for colour. The best in screen material. 


iémm. UNEXPOSED FILM, SEALED TINS] 
12 rolls 25ft. slow Pan 20/- 
3 for 10/- 
reversible film in 


fast pan ié6mm. 


12/6 


Tins of 16 rolls 10ft H.P.3 


46. 


16mm 
3 for 9/- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 

Fast 29° or Slow 27° Pan film 6/6. post 6d. 

8mm. 25ft. Reversible film 6/-. 

Exclusive offer of unused Coated Projection Lenses 

by well-known lens manufacturers, in faultless, unused 


PROJECTION LENSES 


lin., fin. or Zin. lenses Our price £4 5 @ 
Zin. Dalimeyer or Taylor Hobson Coated Lenses for 
Specto, Ensign, Barrel dia. lin 

Our price 
2in Coated Projection Lenses fitted 
Ampro, Victor, L.516, $.R.B., Bell Howell 
etc., etc. 43 17 6 
I¢in. Coated Lanses fitted for i6mm. Ampro, Victor, 
L.516, Ensign, Specto, etc. ais 0 
2in. Lenses for |6mm. Bell Howell, Dekko a3 06 


8mm. PROJECTION LENSES 
tin £/1°65 Coated Taylor Hebson or Projection Lenses 
22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price £7 10 0 Our price €3 10 0 
itin. Dallmeyer Lenses goo 


ai7yé 


for !6mm. 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding 
legs. Weight 7iib., extending from 3ft. 2in. to Sft. 2tin. 
Price 5$0'-, p.p. 2/9. With adaptor head for use with all 


pan heads £1 extra. Suitable for any tripod 
y 


SPECIAL OFFER 


lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
800ft. spool with container 5/- post 1/3 
3/- post |/- 
| ,600ft. spools and cans, stee! 12/6 post 2/6 
400ft. S/H Spools and Cans 3 for 6/- post 2/- 
800ft. 2-way Fibre Transit Cases, new 3/6 post |/- 
| ,600ft. 2-way Fibre Transit Cases, new ...7/6 post |/- 
New |,600ft. |6mm. De Brie aluminium spools 
8/- post |/- 
"6/6 post |/- 
8/- post I/- 


1,200ft. 16mm. Steel Spools only 
1,600ft. 16mm. Steel Spools only 
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AMATEUR 


CINE | BARGAINS 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED JUNE 29%th—FIRST POST ON 
MONDAY JUNE 19th 


ALANSON| | SSGRSeScRRMS | C AMPKINS of 


Cine Dealer 18 and l6mr films. Hire Service 


Co. Ltd. t ur w 16mm. project rs ithorised Booking 


ilm Libraries Own Ca b . 
BEST IN THE WEST sae a mbridge 


Secondhand items available from stock 


sledoni loac ings Cros jon i Kodak |6mm. BB Junior {/3-5 . £10 

Rr ° 
hee patees: eee 8mm. B/W FILM in 27 sch. ar sch. a pe Kodak l6mm. BB Junior f/1-9 15 
BELL & HOWELL AUTOSET & Case £27 10 2Sft. (ex e of processing) n podak 16mm. Magazine (/1-9 rrr 


BELL & HOWELL AUTOSET, Tele and 27 sch., 4/6d. 5 : i SESS NG . — on ie. 7 bn 4 ¢ ‘le 
ete 7 4 10 37 sch. at 5/6d. ner 25ft. (not arger and exclusiv 9 pa yes ee 
ar — enses ' Lectin 8 £3 ot She oe oom “de ale 4. toon Bell oe He he 23 £10 
OWELL SPORT DUO. tal agg = de aaindl Gi6d eact Cine Kodak 8 {/3-5 ce 
/1°9, and Case £33 10 (limited sup} Geom, fils ft. lengths— | | Sportster f/2°5, all speeds 613 
a nA tee alg at, - eg - F Revere 8mm. {/2°5 £13 
USED PROJECTOR —, f tog Meith ; , . coe cm alt Autoset EE f/1-9 Automatic as 
: _ pe. ’ Eumig C4 Electric {/2:8 
cn , “3 . d tte ‘ r c . £10 
BELL & HO L 606H, 400w. a te ‘ al , mk. ee sd) > Bolex !6mm. (mot H.16) 425 
noe 2 Tourist i6mm. f/1-9 Berthiot £39 
4 Trical gin. {/3-5 TTH D Mou FF 

LENSES—3mm. Cameras LIBRARY 16mm. SOUND SPECIAI y Bell Howell 24 Tele for y whe A 
S/H 36mm. {/2°8 YVER £12 10 rs e fr 2/6 a ‘Ss ni { ‘ r n i list case 4 io 

S/H 36mm.,{/4 DALLMEYER POPULAR €2 15 a pagoegn eee Telephoto Converter tor ‘é as 

, a NEN Mas 7 P tine Sms ep to onverter for rowns 

sia Silane >» DALLMEYER £12 10 CONT! vt Sr AL, WHOS a, yore 8m ‘ <6 18 
ome Bree am “od “ Sth 4 Yvar 75mm. {/2°8 (C Mount) a35 0 
NEW i api Dept. ACW) ) rdour Street T.T.H > pigot fits ng Ijin. Tele ci7 10 
The latest Automatic Camera—Pocket Size | Londor GER 8196 (TKK nom. WA Ektanon (/2°7 (C Mount) <5 © 














‘ceoococoocece 


esocessooccecce] 


G09 


NIKKORE*-S, f/1°8, Battery Driven... £34 19 I! HOME MOVIE FILMS. Sut rit age ROY 
: wot thin Be gas Fils ; AL SHOW CAMBRIDGE 
ACALL f |'4 LENSES—Smm. Cameras 235a High Street, Slougl feiss. 4 4th Sth 6th & 7th 
38mm. Tele £12 18 0 8mm. FILMS. Compr hensi st —_ oe your cameras-—-we shall be selling 
éSeam. W past £12 18 © oO > « Road Ha w, Mic ali types of films ot Campkins Film Kiosk i 


8mm FILMS EX¢ XCHANG — BOUGHT, SOI NEAR GRAND RING | 


Ke 7 S.W.t 


83-85 FAIRFAX ST., BRISTOL, | 8mm FILM HIRE LIBRARY. \ from Ca 7 a eheiene ee 
ee sD : ; : bersh , form frc ; dgeland CAMPKINS CAMERAS 

. | s ( ) Sound, 95m K P 
119 QUEEN STREET, CARDIFF) | Si’* mm. § ont, 95a IS ing’s Parade | Cambridge 


. 


Telephone 26030 March ~ Cambs ; sciences — Hours 8.45 to 6 p.m, Daily (Thursday | p.m.) 











GOLDEN FILMS LTD 
1961 SENSATIONAI SUMMER OFFER a 
new H V wers Cine Clul Ww availat r 


m CINE BARLIGHT = | | [20yioSieurnce tal barguny 0 apd os CINE 
FOUR LAMP LIGHTING UNIT a 








Makes indoor filming even with colour REPAIRS 
as easy as outdoors. CAMERAS & LENSES 


Price only £2.15.0 direct from actual CAMERAS and PROJECTORS 
distributor. MU RRAY S OF G aL AsGC 10OW ; tls ne > large Officially Appointed 
Best lighting unit value anywhere. nowt an Po ay resem ne “ Bell-Howell Servicing Agents 


has rm nvenience | 
Please add 2/- postage and packing dete B = -. a : WB en se eileen as BOWENS 


Money refunded if not satisfied, or send 3d 
stamp for details | BELI AND HOWE LL 16m el 70 cit CAMERA REPAIR SERVICE LTD. 


£200 brar 


— a oe 7 3 ALBEMARLE WAY, ST. JOHN’S SQ. 
H. N. BROOKE LTD. Stones F CLERKENWELL, LONDON, €£c/ | 


WOOD STREET, DONCASTER ENSIGN KINECAM standard (f1:5) and telephoto Est. 30 years. CLERKENWELL 3295/7945 


ather case, tripod, et 


F Beimont Hospital, Suttor 

Seinen CAMEX REFLEX-8, as nev plete with Zoon 

Cr amer > Cain | Soo co gee" | [VICTOR MORRIS OF GLASGOW | 
ij Box 306 

e ies No d it—38 weeks 

HIRE A 8mm. CINE CAMERA to film that holiday > open te pay—S% charge 


i cakes. tilt dened iy (ine tenvien. 4 Ginene: | CALL TODAY—YOURS TOMORROW 
 52,HARTFIELD ROAD | House, Woodlands Road E.17. ¢ opp rmill 6378. CINE or STILL 
wi HBLEDON’s | eee tO Now G03 Autoload f/1-3 lene 1" eee. | 343 ARGYLE STREET, GLASGOW, C.2 
‘ sed Autoset (8mm.); case. As new £35-——Sound- CENtrai 
Main Cine Dealer | Film Services, 27 Charles Street, Cardiff. Tel. 25715. — 
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G.45 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. f/3°5 lens 


(fixed focus), 24 volt. Complete with 
magazine. 
OUR PRICE NEW 45/- 
(Post 3/-) 


Spare New Magazine 6/- 





G.45 lémm. Hand Operated, magazine loading 
TITLING UNITS. NEW 4/-. 


LATEST MARK 3 RECORDER 
Coated f/1-9 lens, variable iris, Zand 16 frames per 
sec. 3-speed shutter. Takes 16mm. film in maga- 
tines. Complete with magazine. BRAND NEW. 

OUR PRICE £4/10/0 


Spare magazines 10/- each 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500 w., 


110 volt, for L516 3 for 25/- 
750w. 100v., 


Post 2/6 
for Debrie 
750w. | 15v., Pre-focus 
750w. 110v., for Bell-Howell 
1,000w., | 10v., Bell-Howell 
300w., 110v., Pre-focus 
200w., 1 10v., Pre-focus 
100w., 30v., for Specto 
Postage 1/6 extra 


G.B. L.516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. |2in. speaker 

OUR PRICE £55 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 
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for ALL your CINE E supplies 


RR "i 
CORN: R 


The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 


SPRINGFIELD 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


——For all Cine b pentane" 


SPECIAL OFFER 


New fully automatic Tripod Screens. Dual size 5fc. x 5ft 
and 5Sft. x 4ft. Washable matt white surface. Adjustable 
Height. Listed £19- 19-0. Offered at only £7-18-6 
each Carr. 5)-. 
ALSO 5it. x 5ft 
roller/battern with side streachers and feet 
Excellent Bargain €4-5-0 each. 


REALM FILM SCREENS LIMITED 
92, STROUD GREEN ROAD, LONDON, N.4. 


Washable matt white screens on 
New. 











CAMERAS NSES 


BELL & HOWELL 603T Autoload. Impeccable 
16mm. 1” f/1-5 Dallmeyer, £37. MEL 1746 (Even- 
ings) 
TERRIFIC BARGAIN. Owner forced to sell Paillard- 
Bolex 16mm. H.16T turret model fitted superb 25mm. 
f/1-4 Switar lens and f/2:8 16mm. and 75mm. Yvar 
lenses. Complete with leather carrying case, lens 
hood and following brand new items:—-Sturdy 
Fotosenic tripod, pan and tilt head, two Paillard 
filters, Medis rangefinder. Absolute sacrifice, only 
£150 complete. Box 311 
BOLEX D8L OUTFIT. Used only 4 times. 3 ienses. 
Switar 1:5. W/A Pizar 1-9. Telephoto Stienhill 3-5 
Bolex Pistol Grip. 3 Haze filters. W/A viewfinder 
Set of Paraliex correctors. Bolex wrist strap. Cost 
£160. Save yourself £60. Wonderful needlesharp 
definition. Perfect easy exposures. Phillips, 34 
Whitehouse Lane, Heswall, Wirral. Heswall 3182 
1954 PAILLARD-BOLEX H16 CAMERA with 
26mm., Pizar lens, f/1-9, Octameter viewfinder, frame 
counter, in immaculate condition, complete with 
Pistol Grip, and genuine leather case— £80. Simmons, 
5 Seafield Road, Lytham, Lancs. 
BOLEX B8L, f/1-°9 YVAR FIXED FOCUS, in twin 
turret, variable speeds, coupled meter, case, Parallax 
set, filters, sunshade; Hardly used; Offers over £50. 
Priory 3756 (Birmingham). 
BOLEX L8, {/25 FOCUSING, cable 
Lugom, two cases, £20. WAXlow 4124. 
BOLEX HI6T 25mm. {/1:-4 SWITAR 3° f/4 Dall- 
meyer Octameter viewfinder, rear focuser, filter slot, 
filters, case, £100 o.n.o. 41 Scholey Road, Brighouse, 
Yorkshire 
BELL & HOWELL 624EE AUTOSET (still under 
makers guarantee) £28. Bell & Howell telephoto 
attachment and case, £4, Filtapack (U.V., Atod, 
C/U lens) 30/-, Titler with C/U lens 25/-, Weston 
Master Ill cine meter as new, £5, 7 Kodachrome 
films D/D 1962 sealed £5.10.0 for the 7 or 17/6 each. 

Box 314 
603 G.B. B. & H. auto-load complete with 1” f/1-4 
Cook Taylor Hobson and 4” f/2-3 Cooke Panchrotel 
Anastigmat telephoto lens plus filters and Ray- 
shades for both lenses, leather cases, perfect, £80. 

Box 315 
8mm. TRI-LENS SPORTSTER 605c TTH }” f/1-75, 
TTH $* f/1-7, Dallmeyer 1)” f/4. Perfect. £50 

Box 316 


PROJECTORS 


MURRAY'S OF GLASGOW, Scotland’s largest 
Cine Dealers, maintain a record stock of cine pro- 
jectors, Magnetic sound on 16mm. (Bell & Howell 
and Bolex) or 8mm. (Cirse Sound). Demonstrations 
by appointment. 

DANSON 540 16mm. SOUND 500 watt 
£55 o.n.0. MEL 1746 (Evenings) 

DE BRIE DI6 STANDARD FIFTEEN: Vgate 
Standard and wide screen aperture plates; 14” and 2” 
lenses. Equal new, £160—List price £320. Sound- 
Film Services, 27 Charlies Street, Cardiff. Tel. 25715. 
BTH TYPE 301 SOUND PROJECTOR, i6mm., 
all complete with large speaker transformer leads 
etc. in 2 carrying cases. Privately owned, hardly 
had 24 hours use. Seen Kingston, Surrey. Price £95 
Phone appointment business hours, KINgston 4585 
DANSON 540 l6mm. SOUND, AS NEW, £50 
Bolex G916 800ft. arms, 3 lenses, new resistance 
£30. H.16 prism focuser, £4. 16mm. Siemens B 
camera f/2-8 8 cassettes, £10. Needham Chemists, 
Matlock 

1961 EUMIG P8M IMPERIAL 8mm. PROJECTOR 
with Sound Coupler, cost £43.5.0. mint condition, 
£31. Also 8mm. splicer, new, 17/6. Bentley, 1 Ash- 
ville Terrace, Farsiey, Pudsey, Yorkshire. 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland’s largest 
Cine Dealers, specialise in magnetic sound on tape, 
film or wire. Grundig, Philips, Ferrograph, and Fi- 

ord. Fully equipped electronic service department 


COMPLETE OUTFITS 


BARGAIN 95 OUTFIT (SPECTO-PATHE) ONLY 
£15! Details:—19 Clover Crest, Alt. Oldham, Lancs 


release, 


As new 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, can supply by return every important 
cine accessory 

CLEARANCE OF AMERICAN AND ENGLISH 
TRIPOD FILMSCREENS. All sizes, greatly reduced 
prices, e.g. 40° = 30” beaded tripod, 75/-; 5ft. « Sft 
tripod screen, white, listed 19gns., only £7. 18.6. Also 
Sft. x 6ft. white roller screens £5 10.0. Imperfect 
bordered 40” x 40” screen sheets, 12/6. Many others 
Also 16mm. sound religious films 2* « 2” travel slides, 
35mm. filmstrips. Realm Filmscreens Ltd., 92 Stroud 
Green Road, London, N.4. 
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FILMMETER 
STOPWATCH | 


£6. 17s. 6d. 
Postage and 
insurance 2s. 6d. 


Reads !/5th. seconds and footage in 35mm. and 
l6mm, (24 frames per second). Shockproof 7-jewel 
lever movement, unbreakable mainspring, 
weather-proof, anti-magnetic. 


CHRONOTIME 


THE TIMING SPECIALISTS 
Dept. A, 314, High Holborn, 
London, W.C.1. 
CHAncery 8655 











COMEDIES 


ADVENTURE 
TRAVEL 
CIRCUS 


WESTERNS 
S.A.E. for the Walton Home 
PAGEANTRY Movie Catalogue. WALTON 
etc. |FILMS are obtainable from your 
| dealer or from :— 
WALTON FILMS, 282 Kensington High Street’ 
London, W.14. Western 6445/6 
—Trade and Export Enquiries alweys welcome— 


Smm. TITLES 


1-5 words 7/6 Additional 
Choice 


Buy \ WALTON MOVIE FILMS 
\. fo show at home. 
8mm 


For full details of hundreds of 
wonderful films, please send 4$d 








iémm * 95mm * 

















Colour or B. & W. 

words 6d. each. Delivery 10-2! days. 
of 7 styles 

Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 








——-ROGER PAIN 
HEATHFIELD SUSSEX 
Cameras, projectors, accessories 
In all gauges, 8mm. and lémm. 
New and secondhand 


i t for 
HIGH STREET, “HEATHFIELD, Phone: $23 

















Amateur Cine World « June 22, 


CHOOSING AND USING A CINE CAMERA, t 
Edwyn Gilmour. A guide to ct ing a camera f 
WAL PRODUCTS INCLUDE THE NEW D-MAG « ‘*¢_, Dewildering__ array on the market. oa 
Head demagnetiser, nylon cushioned probes “ eo yrenwcee tien nd once Bn 
£2.10.0, and the Hi-Gain transistorised pre-amp - on Saggy 2 Sets, cages rar 
£7.16.0. Ideal for Ferrograph monitor head, Phillips meaner, Ape se acitions pe siemmkasia acl ae. * 7 ~ 
T/R, dubbing, playback, head, etc. Full technica ir : . or Be wa oe 
leaflets, WELLINGTON ACOUSTIC LABORA- . : 
TORIES LTD., Farnham. Surrey (6461) CINE 
ALL METAL TRIPOD PROJECTOR STANDS. > 
£5.10.0. Movie Titlers as new and complete, £4.15.0 
and £8.15.0. Lamp guards, 300watt, 17/6d., 500wa 
18/6d. Cine inspection viewers non 
42/6d., 8mm. 47 /6d e 
board, take all gauges 


Foord Photographic, 25 Blz ul cad m stone 
Kent PROCESSING 
PERSONAL PROCESSING SERVICE for your 
MISCEL ANEOUS B/W cine films. S.A.E. fu 38 High Stree 


MURRAY'S OF GLASGOW, Scotland’s largest Seaford, Sussex 


Cine Dealers, maintain their own mobile projectio 
DUPLICATING worthand, typing WANTED 


BE ASSURED of Best 


Results—with a new 8mm. Cine 
bP Camera fitted f/1°9 anastigmat 
TITLING, bs 


with pleasure) by 


at £15 a 
OFFERED (‘‘on the best of terms"’ a] 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 


Lae | a He [| | | 


t vf 
ranean. Ma E Be | MURRAY'S OF GLASGOW 
. irgest Cine Jeal will f 


London, N.11. Ent 38 ) , I 
less. Trial 5/-. Working quantities cheaper. Rumney in ve We; « Egg - . — WANT D 
Gibson Ltd., S Ann’s Road, Harrow, Middx s guara WANTED. l6mm. SOUND OR SILENT FILMS 


sf MURRAY LTD featuring Angling in Britain or Overseas. Oglesby, 
BOOKS & MAGAZINES THE CAMERA CENTRE, 4 Barker Lane, York 
r 46a QUEEN S 3 G ,OW " — nen 
“BUILD YOUR OWN PROJECTOR” (12/6 ee ldo, Cd ae cant hae tee ee 
“Adapting 200B to Sound” (3/-). “Converting Koda SCOTLAND'S LARGEST CINE DEALER sound Ties waned. FVte—-TaREMe, Wee 
scope ‘C’”’ (3/6); Special offer, all three for 15 ‘ Box 299 
Cineluxe, 1,725 ndon id. Leigh-on-Sea. Esse WAN ) I > CAN on aie WANTED. témm. SILENT COLOUR FILMS of 
ACW 1950/7 (BOUND 1950/4). Other cine > dag = RPLUS CAMERAS agree n Israel Box 309 
Send S.A.E. for 

CHOOSING AND USING A CINE PROJECTOR, x 
by Edwyn Gin r. explains the funct f enc ‘ 
part of the pr yr, thus r y in th . ctio Manct r phor BLAckif 
ot a model most suite t div } require nt Banker Midland Bank I 
Describes tl nodels av tC their care andr n WANTED. SECOND-HAND BOLEX ar t beter: 
tenance as the act sening ot film I e eq rent. Highest p Burlington ¢ ras hetsonie 
Mamuainn. itive. tintin one sins Cqueunens. Pashto gcse, Saige | ; —SITUATIONS VACANT————— 
EXPOSING CINE FILM. »b riar bs HYDe Park 0040 CAMERA REPAIR MECHANIC 

: . a Tl AS _ Principles df posure te SCOTI AND'S LE ADING CIN DEALERS j aged appr 0-25 very urgently required by | 
—— a of ¢ t ) i Top quality Cine equipment Cash. Higt Pa | rapidly expanding Photographic Dis- | 
erienced t dvanced wi over hange a an present eq ¢ t ate are Write stat age, | 
emulstons rs t t hutter ntH P ha Tern able. CHARLES > rwce (if an : Seainey abenaanl ae ” | 
mechanisms ses. exposure meters Line illustra K LTD Sa " V PI ’ Box 313! 


tions. 128pr iosahanadl 


ook and , aphic eq 
Box 310 escrif f rpl and itda ilm id ) 95 PATHE VARIABLE speeds preferably with 
nall qu ? write or telephoto. Butler, 34 Drayton Road, Reading 
Dep BY : g treet hudet WANTED: “€ MOUNT 6° and 10mm. lenses 
2 Wendycot, Miners Lane, Old Colwyn, N. Wales 


4 











BARGAINS OF THE MONTH Be var ee: offer 
Ex-Admiralty brand new pocket stopwatch by Woelshams and Selita Nn The new 


fully jewelled movements, | Sth second, 60 seconds per rev., 30 minute e e 
recorder dial, winding button start, stop and reset, 45/-, post 2/-. Ditto 1¢ @) H la 


slight adjustment required, but brand new, 29/6, post 2 Brand new 


Waltham pocket stop watches, jewelled movement, 6 seconds per rev 

winding button start, stop and re-set, 19/6, post 2/-. 8mm. B. & W. 25ft “ 2 PORTABLE TAPE 
double run negative reversible film (not process paid, or spooled) fast pan 
(29 Sch.) or slow pan (27 Sch.), 6/6, post 6d. Brand new |6mm. spools ; 

complete with cans in maker's original wrappings, |,600fc., 12/6, post 2/6 RECORDER 42 
900ft., S/-, post | /6, 400fe. 3/-, post 1/6. Genuine Kodak magazines loaded GNS 
50ft. fast pan (29 Sch.) reversible |6mm. film, fit all Cine Kodak Magazine 


and Bell-Howell Autoload cameras, 10 -, post | /-. Limited quantity 300f sibs. 2 speed recording gives either 34 or 68 mins. of 
I reproductior 3} or 1 L.p.s., with rewinding time taking 


tins slow pan reversible negative |6mm. film, in 12 25ft. rolls, 15+, post 1/6 é 
st > mins 


- od less t 5 transistors. « 200 

G.45 gun cameras complete with magazine, €2, post 2/6. Latest model light batteri a] oo rahe sap te - m.V. runs on 6 pen 
4 gnt Datteries il Steel Case in twe one grey 

ar 16mm. recorder camera loomed lens, f/! =, post 

Mark S16 d 14” b 4 lens, f/1-9, £3/10 6 


2/6. Spare mags both the above, 8)-. S.A.E. for lists please. Thousands of Supplied complete with 


projector lamps, brand new, from 8/-. Genuine Kodak 7 = 50 prismatic Recording tape, 3° Reel, Empty Ree!, Crystal Earphone 
telescopes, brand new, cost Admiralty €50 each, in fitted locking wooden ond Dynamic Microphone - the Recorder and Micro- 
h fil 5 nay ase GB L516 phone have the additional attraction of being contained 
case. binocular eyepiece with filters, €5, carr ~ Fhe emous in matching black leather cases. Choice of hand or 
Sound /Silent projector, reconditioned by engineers used to the exacting shoulder strap included 
standards of the professional cinema, completely stripped and rebuilt, these 
projectors are the BEST on offer, cases recovered in good quality leatherette 
complete with speaker, lens, all leads and plugs, resistor, take-up spool 
spare lamp and instruction booklet, price £60, or £10 deposit and 5 monthly Write for fully descriptive leaflet, giving full details to:- 


payments of £10. Part exchange with pleasure COLTMO LTD. 219 GRAND BUILDINGS, TRAFALGAR SQUARE, 


LONDON, W.C.2. Tel: WHI 3705 
R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone, 2220/3210 


iperb performance, lightweight carrying and amazing low 
ese imported Tape Recorders are excellent value 
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‘SAFETY LAST’ Harold Lloyd -- 8mm. ‘HELLS ANGELS’ Ben Lyon 
Two six féel feature films - silent additions to our 8mm. Library. 


35 FORMER R.K.O. RADIO FEATURE FILMS IN l6mm. SOUND FOR HIRE 
«SISTER KENNY’ «NEVER A DULL MOMENT’ ‘BACHELOR MOTHER’ ‘STORY OF VERNON & IRENE CASTLE’ etc. etc. 


In 8mm. we have the new range of titles Have you seen our 8mm. Film Catalogue Five Film Libraries—one for each gauge 
featuring: Cary Grant, Randolph Scott, Supplement? Many new titles for Sale of film. Write for free brochure and 
Bob Cummings, John Wayne, Richard and/or Hire. ‘BIG BUSINESS’ 2 reels. mention the size/type of film in which 
Arlen, Gene Autry, Jean Arthur—full Laurel and Hardy. you are interested. Long Playing Popular 
details on request. Record Library. 

Catalogue Hire Charges are reduced 50%, during May/June/July/August 


WATSOFILMS LTD. 
FILM HOUSE ~- CHARLES STREET - COVENTRY ~_ Telephone: 20427 











YOUR OWN CLOSED CIRCUIT T.'V. CAMERA 


The use of modern circuit design, transistors and semi-conductor devices 
have been instrumental in producing the NEVEYE OCTV camera at 


the lowest price in the World. The NEVEYE operates from normal 


mains suppl direct to an standard domestic TV receiver. 
pply 


¥ i ; | Nottingham Electronic Valve Co Ltd 
= Main St., East Bridgford Notts. Tel. East Bridgford 32) 














CLASSIFIED ADVERTISEMENT 


ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 


J , ae. Please insert my advertisement in AMATEUR CINE WORLD for 
»: THE ADVERTISEMENT MANAGER 


AMATEUR CINE WORLD 
46-47 CHANCERY LANE, LONDON, W.C.2. 





PLEASE USE BLOCK CAPITAL LETTERS 














NAME 
ADDRESS 





Advertisements for issue dated July 6th 
must be sencived by first post on JUNE 26th DATE 











blished by th oprietors Fountain Press Ltd.. y . Ww. : pay 2 1411 (ten lines). Printed in England 
4 Hunt, Bernard & Co., Ltd., at the Sign of e ‘ . ustralia and Zealand: Gordon & Gotch Ltd. 


Agents for South Africa: Central News Agency Ltd. : .). Registered for transmission to Canada & New- 
foundland by magazine post. The title, - ‘ : ‘ t Stationers’ Hall, London 





CHOOSING & USING 


CINE PROJECTOR 


1G ‘ 


Silent Projector 
Lenses; Multi 


Project 


Magnetic Sound; Synchro- 
nising; Screens; Films and 
their Care; H e Shows; Servicing; Fault-findin 


128 pages. i 64 x 4jin. 8s. 6d. (Postage 8d.) 


FILMING IN 
COLOU 


yecting; Gloss Ws 
$s. 6d. (Postage 8d.) 


CINE DATA 
BOOK 


R. H. Bomback 


Lens Data 
es; High Speed 


Work; Filters; Light- 


Exposure; Stereo 


Formulae; Dupli 
cating; Projec page Line and half-t 
Illus. 6} tir 25s 


CINE TITLING 


D 


8s. 6d. (Postage 8d.) 


DICTIONARY OF 
CINEMATOGRAPHY 


ae 


Leaders 
ojection; Dictionary 
15s. 6d. (Postage Is 


EXPOSING CINE 
FILM 
Brian Gibson 
Contents: Exposure and How it 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- 
sary. 128 pages. Line Iilus 
64 x 4jin. 8s. 6d. (Postage 8d.) 


Postage Is. 6d.) 


FOR MOVIEMAKERS 


CHOOSING & USING A 
CINE CAMERA 


Ed 


MAKING 8 MM. 
MOVIES 


Baie Camere $ Philip Grosse 
ters; Mechani Contents: Why use 8mm?; Pro- 
Exposure; Using sector; The Camera; Film Stock; 
Camera Camera Controls; Screening; 
Editing; Titling; Planning; 
Directing; Showing; Colour; 


132 pages. 


4 pages. Line l 


8s. 6d. (Postage 8d 


35s. (Postage 2s. 


CINE HINTS, TIPS 
AND GADGETS 


MOVIE-MAKING 
FOR EVERYONE 


R. H. Alder 

Contents Cine-Camera and 

accessories; Film and Filters; 

Exposure and Lighting; Script 

and Continuity; Camera Mani- 

pulation; Artificial and Daylight 

} 2 ' flect . > - 

G.B.-BELL AND echniqu I _ c s gs roaligagy ven 

ion rogramme outine sossary. ages. 

HOWELL 8MM. Line Hlu 7 Sin 10s. 6d. (Postage 10d.) 
CINE MANUAL 


4. V. Bu 


9s. 6d Postage 9d 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 
H. A. V. Bulleid 


Contents: Animation; Super- 
imposition; Split Screen; 
Optical Effects; Titles; Stills 
and Models; Mirrors, Modi- 
fication after Processing; 
Line and Half-tone Illus. 
22s. 6d. (Postage Is.) 


CINEFACTS SERIES 
2s. 6d. each (Postage 3d.) 
Home Movie Shows 
Making a Story Film 
Cine Stereo for Amateurs 
Tricks with Movies 
Processing Amateur Movies 
Animated Cartoon 
Adding Sound to Movies 
Filming in Colour 
Perfecting the Film 


32s. 6d Postage Is 


INTRODUCTION TO 
CINE 








ORDER FORM 
ealer, Bookseller, or in case of difficulty to: 
THE FOUNTAIN PRESS 
46-47, CHANCERY LANE, LONDON, W.C.2. 


rO your Photo D 


Please send copy ies of 


I enclose remittance 
NAME 
ADDRESS 


including postage. 











Doundle-8 mm * 25 ft spool 


25/4 


10mm < 100 ft spool 


72/9 


Pri 


Backed with the same 
outstanding quality and 
3-day processing service 


IG EVAERT) 


FROM YOUR USUAL DEALER 


GEVAERT 
keep 
prices down 
and 


quality up 
for 
GEVACOLOR 
cine film 








